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I N T R O D U C T I O N  
T h i s  e s s a y  i s  a b o u t  t w o  t h i n g s .  O n  t h e  o n e  h a n d ,  
i t  i s  a b o u t  f i l m  g e n r e ,  a n d  o n  t h e  o t h e r  i t  i s  a b o u t  
p h i l o s o p h i c a l  s k e p t i c i s m .  F o r  t h e  m o s t  p a r t ,  i t  i s  a b o u t  
t h e  w o r k  S t a n l e y  C a v e l l  h a s  d o n e  i n  f i l m  g e n r e ,  b u t  i t  
i s  a l s o  a b o u t  h i s  w o r k  i n  p h i l o s o p h y ,  c h i e f l y  h i s  c o n c e r n  
w i t h  t h e  s k e p t i c a l  p r o b l e m a t i c .  I n  h i s  b o o k  P u r s u i t s  o f  
H a p p i n e s s ,  h e  o u t l i n e s  a  g e n r e  h e  h a s  d i s c o v e r e d ,  w h i c h  
h e  c a l l s  t h e  c o m e d y  o f  r e m a r r i a g e ,  w h i c h  i n c l u d e  t h e  f i l m s  
B r i n g i n g  U p  B a b y  ( 1 9 3 8 ) ,  T h e  L a d y  E v e  ( 1 9 4 1 ) ,  I t  H a p p e n e d  
O n e  N i g h t  ( 1 9 3 4 ) ,  T h e  P h i l a d e l p h i a  S t o r y  ( 1 9 4 0 ) ,  A d a m ' s  
R i b  ( 1 9 4 9 ) ,  T h e  A w f u l  T r u t h  ( 1 9 3 7 ) ,  a n d  H i s  G i r l  F r i d a y  
( 1 9 4 0 ) ,  a n d  h e  i n v o l v e s  h i m s e l f  w i t h  d i s c u s s i o n s  o f  t h e  
n a t u r e  o f  g e n r e ,  t h e  n a t u r e  o f  f i l m ,  t h e  n a t u r e  o f  h u m a n  
r e l a t i o n s h i p s ,  a n d  t h e  n a t u r e  o f  p h i l o s o p h y  o n c e  t h e s e  
h a v e  a l l  c o m e  t o g e t h e r .  I t  i s  m y  d e s i r e  i n  t h i s  e s s a y  
t o  w o r k  w i t h  t h e s e  c o n c e r n s ,  b u t  i t  i s  a l s o  m y  d e s i r e  t o  
f o l l o w  m y  o w n  W h i m  w i t h  r e g a r d  t o  t h e m .  
I t  m a y  n o t  b e  c l e a r  w h a t  r e l a t i o n s h i p  e x i s t s  b e t w e e n  
f i l m  g e n r e  a n d  p h i l o s o p h y .  I  t h i n k  i t  i s  t h a t  p h i l o s o p h y  
i s  a  w o r l d  o f  d i s c o u r s e ,  a n d  i t  i s  n o t  c o n f i n e d  t o  l a r g e  
t o m e s  i n  G e r m a n  o n  F r e n c h .  I n d e e d ,  w e  l i v e  i n  a  w o r l d  
o f  p h i l o s o p h y ,  w h e r e  w e  p h i l o s o p h i z e  d a i l y  a b o u t  w h a t  i s  
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g o i n g  o n ,  w h a t  w e  a r e  t o  d o ,  a n d  w h a t  w i l l  h a p p e n .  S o m e  
d i s c o u r s e s  o f  p h i l o s o p h y  a r e  r a t h e r  s i m p l e  a n d  d i r e c t ;  
s o m e  a r e  m o r e  e l a b o r a t e  a n d  c o m p l i c a t e d .  I n  f i l m ,  i t  s o  
h a p p e n s ,  t h e  d i s c o u r s e  c a n  b e  a s  s i m p l e  o r  c o m p l i c a t e d  
a s  y o u  c a r e  t o  m a k e  i t .  C a v e l l  h a s  t a k e n  a  g r o u p  o f  
s c r e w b a l l  c o m e d i e s  m a d e  i n  t h e  ' 3 0 s  a n d  ' 4 0 s  a n d  m a d e  t h e m  
a  l o t  m o r e  c o m p l i c a t e d  t h a n  I  h a d  e v e r  t h o u g h t  t h e y  w e r e  
w h e n  I  f i r s t  s a w  t h e m ,  b u t  h e  h a s  b r o u g h t  h i s  e x p e r i e n c e  
a s  a  p h i l o s o p h e r  t o  b e a r  o n  t h e m  a n d  m a d e  s o m e  r e m a r k a b l e  
d i s c o v e r i e s  a b o u t  f i l m  a n d  p h i l o s o p h y ,  n o t  t h e  l e a s t  o f  
w h i c h  i s  t h a t  a  w o r l d  o f  d i s c o u r s e  e x i s t s  w i t h i n  t h e m .  
T h r o u g h  C a v e l l ,  I  t h i n k  I  h a v e  m a d e  d i s c o v e r i e s  a l s o ,  
o r  r a t h e r ,  h e  h a s  i n s p i r e d  m e  t o  l o o k  f o r  t h i n g s  I  h a d  
n o t  p r e v i o u s l y  c o u n t e d  o n  l o o k i n g  f o r  o r  f i n d i n g .  T h e  
s u b j e c t  o f  m y  e s s a y  i s  a  g e n r e  I  h a v e  d i s c o v e r e d  w h i c h  
I  c a l l  " t h e  h o r r o r  o f  t h e  o t h e r . "  W i t h i n  t h i s  g e n r e  I  
h a v e  f o u n d  t h r e e  f i l m s  t h a t  I  f e e l  c o n t a i n  a  w o r l d  o f  
d i s c o u r s e  n o t  p r e v i o u s l y  r e c k o n e d  w i t h  ( o r  a t  l e a s t  n o t  
r e c k o n e d  w i t h  a s  I  h a v e ) :  N i g h t  o f  t h e  L i v i n g  D e a d  ( 1 9 6 8 ) ,  
T h e  T e x a s  C h a i n s a w  M a s s a c r e  ( 1 9 7 4 ) ,  a n d  L a s t  H o u s e  o n  t h e  
L e f t  ( 1 9 7 2 ) .  T h e y  a r e  n o r m a l l y  t h o u g h t  o f  a s  g r a d e - Z  s l a s h e r  
f i l m s ,  b u t  I  h a v e  f o u n d  t h e m  t o  b e  e x t r e m e l y  a r t i c u l a t e  
a n d  l e s s  c o n c e r n e d  w i t h  t h e  g l o r i f i c a t i o n  o f  v i o l e n c e  ( a s  
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t h e y  h a v e  b e e n  a c c u s i n g l y  d e s c r i b e d )  a n d  m o r e  c o n c e r n e d  
w i t h  t h e  n a t u r e  o f  o u r  r e l a t i o n s h i p  t o  o u r s e l v e s  a n d  t o  
o t h e r s  ( a  p r e o c c u p a t i o n ,  I  m i g h t  a d d ,  o f  t h e  c o m e d i e s  o f  
r e m a r r i a g e ) .  
I  h~d a n  i n t e r e s t  i n  t h e s e  f i l m s  p r e v i o u s  t o  m y  c o n t a c t  
w i t h  C a v e l l ,  b u t  s o m e t h i n g  h e  w r o t e  i n  P u r s u i t s  h a s  l e d  
m e  t o  t h e  c o m p o s i t i o n  o f  t h i s  e s s a y :  
1 1
T h e  b a d  o r  d a r k  s i d e  
o f  t h e  m y t h  o f  f i l m  a s  f u r t h e r i n g  t h e  c r e a t i o n  o f  
h u m a n i t y  i s  i t s  r e v e l a t i o n  t h a t  o u r  h o l d  o n  h u m a n i t y  i s  
q u e s t i o n a b l e ,  t h a t  w e  m i g h t  m e r e l y  p o s s e s s  o u r s e l v e s ,  
i n h a b i t  o u r s e l v e s  a s  a l i e n s
1 1  
( P u r s u i t s ,  2 2 2 ) .  I t  i s  h e r e  
t h a t  I  f i r s t  c a m e  a c r o s s  t h e  d i s t i n c t  p o s s i b i l i t y  t h a t  
t h e  h o r r o r  f i l m s  I  h a d  b e e n  t h i n k i n g  a b o u t  m i g h t  i n d e e d  
h a v e  a  r e l a t i o n s h i p  t o  w h a t  C a v e l l  w a s  t a l k i n g  a b o u t  i n  
P u r s u i t s .  T h e  p o s s i b i l i t y  o f  s u c h  a  d i s c o u r s e ,  o r  r a t h e r  
t h e  i n t e r r e l a t i o n s h i p  o f  d i s c o u r s e s ,  i n t r i g u e s  m e .  
M y  t h e s i s ,  t h e n ,  i s  t h a t  s u c h  a n  i n t e r r e l a t i o n s h i p  
d o e s  e x i s t  b e t w e e n  t h e  c o m e d i e s  o f  r e m a r r i a g e  a n d  t h e  h o r r o r  
o f  t h e  o t h e r ,  a n d  w h a t  I  p r o p o s e  t o  d o  i n  t h i s  e s s a y  i s  
e n g a g e  i n  t h a t  d i s c o u r s e  o n  t h e  l e v e l  o f  g e n r e  a n d  g e n e r i c  
f o r m  a n d  o n  t h e  l e v e l  o f  t h e  d i s c o u r s e  o f  p h i l o s o p h y ,  
s p e c i f i c a l l y  t h e  d i s c o u r s e  o f  t h e  
1 1
g o o d
1 1  
a n d  t h e  
1 1
b a d
1 1  
s i d e s  o f  t h e  m y t h  o f  f i l m .  S o m e t h i n g  t h a t  c o n c e r n s  m e  
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a b o u t  t h i s  d i s c o u r s e  i s  t h e  i s s u e s  o f  p o s i t i v i s m  a n d  
s k e p t i c i s m  t h a t  a r e  a d d r e s s e d  i n  b o t h  o f  t h e s e  g e n r e s ,  
i s s u e s  t h a t  w i l l  h o p e f u l l y  b e  m a d e  c l e a r e r  i n  t h e  c o n t e n t  
o f  t h i s  e s s a y ,  b u t  w h i c h  I  d e s c r i b e  a s  t h e  c o n t i n u a l  
c o n v e r s a t i o n  t h a t  e x i s t s  i n  t h e s e  f i l m s  a b o u t  h o w  f a r  w e  
c a n  c o m e  t o  k n o w  o u r s e l v e s  a n d  t h e  o t h e r .  
T h i s  e s s a y  c o n s i s t s  o f  f o u r  p a r t s  b y  w h i c h  I  h o p e  
t o  r e v e a l  m y  a r g u m e n t :  t h e  c o n c e p t i o n  o f  a  t h e o r y  o f  g e n r e ,  
w h i c h  I  h a v e  a r r i v e d  a t  w i t h  t h e  h e l p  o f  C a v e l l ' s  w o r k  
a n d  t h e  w o r k  o f  S t e p h e n  N e a l e ,  a n o t h e r  c r i t i c  w i t h i n  t h e  
f i e l d  o f  g e n r e  c r i t i c i s m ,  w h o s e  w o r k  c o n t a i n s  e l e m e n t s  
I  f i n d  n e c e s s a r y  i n  a  p i c t u r e  o f  g e n r e ;  t h e  d i s c o v e r y  o f  
t h e  b o r d e r s  o f  a  g e n r e  w h i c h  n o t  o n l y  o c c u p i e s  a  p l a c e  
o f  i t s  o w n ,  b u t  w h i c h  I  h a v e  d e v e l o p e d  a s  a  g e n r e  a d j a c e n t  
t o  C a v e l l ' s  c o m e d i e s  o f  r e m a r r i a g e ;  t h e  p r o p o s a l  o f  f u r t h e r  
f e a t u r e s  w h i c h  n e e d  t o  b e  e l a b o r a t e d  i n  c o n j u n c t i o n  w i t h  
t h e  i n v e s t i g a t i o n  o f  a d j a c e n c y  a n d  t h e  i n t e r r e l a t i o n s h i p s  
o f  d i s c o u r s e ;  a n d  f i n a l l y ,  t h e  f e a t u r e s  o f  f o r m  w h i c h  
i d e n t i f y  t h e  c o n t e n t  o f  g e n r e s  a n d  i n f l e c t  t h e i r  
i n t e r p r e t a t i o n .  
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C H A P T E R  O N E  
C O N C E P T S  O F  G E N R E  
I t  i s  m y  p u r p o s e  i n  t h i s  e s s a y  t o  d i s c u s s  a n d  a p p l y  
S t a n l e y  C a v e l l ' s  c o n c e p t i o n  o f  g e n r e .  I t  w i l l  b e  h e l p f u l  
f o r  t h i s  p u r p o s e  t o  c o m p a r e  a n d  c o n t r a s t  h i s  w o r k  t o  t h a t  
o f  a n o t h e r  c r i t i c  i n  t h i s  f i e l d  w h o  h a s  c o n t r i b u t e d  i n  
a n  i m p o r t a n t  w a y .  S t e p h e n  N e a l e  i s  a p p r o p r i a t e  b e c a u s e  
o f  t h e  p i c t u r e  o f  g e n r e  t h a t  a r i s e s  i n  t h e  c o n j u n c t i o n  
o f  h i s  w o r k  a n d  C a v e l l ' s ;  a n d  a l t h o u g h  t h e r e  i s  n o  d i r e c t  
d i s c o u r s e  b e t w e e n  t h e m ,  t h e  c o m p a r i s o n  i s  a p t  b e c a u s e  o f  
t h e  d i f f e r e n t  p o s i t i o n s  t h e y  t a k e  o n  s i m i l a r  o r  r e l a t e d  
i s s u e s .  I t  i s  a l s o  i m p o r t a n t  f o r  m y  p u r p o s e s  h e r e  t o  d r a w  
i n  a  s e c o n d  m i n d  a t  w o r k  i n  f i l m  t h e o r y .  W h i l e  I  f i n d  
C a v e l l ' s  w o r k  t o  b e  e x c e l l e n t  o n  i t s  o w n ,  I  a l s o  h a v e  a  
d e s i r e  t o  d i s c u s s  a n  a s p e c t  o f  f i l m  g e n r e  t h a t  h e  d o e s  
n o t  e x p l i c i t l y  a p p r o a c h ,  n a m e l y  f o r m s  o f  n a r r a t i v e  s t r u c t u r e  
a n d  a d d r e s s ,  w h i c h  a r e  t h e  b a s i s  o f  N e a l e ' s  c r i t i c i s m ,  
a n d  w h i c h  I  w i l l  b e  r e t u r n i n g  t o  l a t e r  i n  t h i s  e s s a y .  
I n  h i s  
1 1
P r e s e n t a t i o n
1 1  
t o  N e a l e ' s  b o o k ,  G e n r e ,  P a u l  
W i l l e m a n  e x p l a i n s  t h e  a i m  o f  N e a l e ' s  c r i t i c a l  m e t h o d o l o g y ,  
w h i c h  h e  s a y s  
1 1
w a s  t o  c h a l l e n g e  a n d  d i s p l a c e  t h e  d o m i n a n t  
n o t i o n s  o f  c i n e m a  i n s t a l l e d  a n d  d e f e n d e d  o n  t h e  b a s i s  o f  
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t h e  a s s u m e d  e x c e l l e n c e  o f  t h e  ' t a s t e '  o f  a  f e w  j o u r n a l i s t s  
a n d  r e v i e w e r s ,  a p p e a l i n g  t o  t h e  ' a g e - o l d  c a n o n s  a n d  
p r i n c i p l e s '  o f  A r t  i n  g e n e r a l "  ( N e a l e ,  1  ) .  W i l l e m a n ' s  
r e m a r k s  e x p l i c i t l y  s t a t e  t h a t  t h e r e  a r e  o t h e r  c r i t e r i a  
f o r  j u d g m e n t  i n  f i l m  s t u d y  b e s i d e s  t a s t e ;  w e  m i g h t  s a y  
t h a t  W i l l e m a n ' s  a s s e r t i o n  s u g g e s t s  t h a t  t h e r e  s h o u l d  b e  
m o r e  s t a n d a r d i z e d  a  c r i t e r i a ,  p e r h a p s  s o m e t h i n g  m o r e  
s y s t e m a t i c ,  t h a t  i s  i n d e p e n d e n t  o f  t h e  " t a s t e "  o f  a m a t e u r s .  
C a v e l l ,  h o w e v e r ,  i s  j u s t  t h e  s o r t  o f  a m a t e u r  w h o m  W i l l e m a n  
i s  r e a c t i n g  a g a i n s t .  I n  h i s  i n t r o d u c t i o n  t o  P u r s u i t s  o f  
H a p p i n e s s ,  C a v e l l  s a y s  t h a t  h i s  b o o k  i s  a b o u t  h i s  
" e x p e r i e n c e "  o f  t h e s e  f i l m s ,  s u g g e s t i n g  t h a t  h i s  i n t e r e s t  
i s  p e r s o n a l  a n d  n o t  a t  a l l  s t a n d a r d i z e d  a c c o r d i n g  t o  s u c h  
c r i t e r i a  a s  W i l l e m a n  m i g h t  h a v e  i n  m i n d .  
T h e  c r u c i a l  c o n t r a s t  b e t w e e n  C a v e l l  a n d  N e a l e  s e e m s  
t o  l i e  i n  t h e i r  r e s p e c t i v e  a p p r o a c h e s  t o  t h e o r y .  N e a l e ' s  
b o o k  i s  e x p l i c i t l y  t h e o r e t i c a l ,  a  s k e t c h i n g  o u t  o f  
t h e o r e t i c a l  c o n c e r n s  a n d  i s s u e s  w i t h  m u c h  o f  t h e i r  
f o u n d a t i o n  i n  p o s t - L a c a n i a n  p s y c h o a n a l y s i s  a n d  
p o s t - A l t h u s s e r i a n  M a r x i s m .  C a v e l l ,  h o w e v e r ,  e s c h e w s  t h e o r y  
a s  b e i n g  a  f a l s e  c o n s t r a i n t  w h i c h  l i m i t s  h i s  a b i l i t y  t o  
f i n d  a n y t h i n g  w o r t h w h i l e  i n  h i s  s t u d y  o f  f i l m ,  a n d  h i s  
a d v i c e  i s  " t h a t  t h e  w a y  t o  o v e r c o m e  t h e o r y  c o r r e c t l y ,  
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p h i l o s o p h i c a l l y ,  i s  t o  l e t  t h e  w o r k  o f  y o u r  i n t e r e s t  t e a c h  
y o u  h o w  t o  c o n s i d e r  i t
1 1  
( P u r s u i t s ,  1 0 ) .  T h e  q u e s t i o n  o f  
w h e t h e r  C a v e l l  h a s  a  
1 1
t h e o r y "  o r  n o t  i s  a  t o u c h y  o n e .  
W h i l e  h e  c l a i m s  t o  e s c h e w  t h e o r y ,  h e  d o e s  h a v e  a  m e t h o d .  
I n  t h e  I n t r o d u c t i o n  t o  D i s o w n i n g  K n o w l e d g e  C a v e l l  p u r s u e s  
t h e  f o u n d a t i o n s  o f  h i s  t h i n k i n g  a s  h e  f i n d s  i t  i n  E m e r s o n ' s  
u s e  o f  t h e  w o r d s  
1 1
i n t u i t i o n
1 1  
a n d  
1 1
t u i t i o n "  i n  
1 1
S e l f - R e l i a n c e
1 1
:  " P r i m a r y  w i s d o m  [ i s ]  I n t u i t i o n ,  w h i l s t  
a l l  l a t e r  t e a c h i n g s  a r e  t u i t i o n s "  ( q t d .  i n  D i s o w n i n g  
K n o w l e d g e ,  4 ) ,  a n d  C a v e l l  r e a d s  E m e r s o n  " a s  t e a c h i n g  t h a t  
t h e  o c c u r r e n c e  t o  u s  o f  i n t u i t i o n  p l a c e s  a  d e m a n d  u p o n  
u s ,  n a m e l y  f o r  t u i t i o n ;  c a l l  t h i s  w o r d i n g ,  t h e  w i l l i n g n e s s  
t o  s u b j e c t  o n e s e l f  t o  w o r d s ,  t o  m a k e  o n e s e l f  i n t e l l i g i b l e  . .  
( D i s o w n i n g ,  4 ) .  I t  s e e m s  t o  m e  t h a t  C a v e l l  i s  a t t e m p t i n g  
t o  s i d e s t e p  t h e  n o t i o n  o f  t h e o r y ,  o r  r a t h e r  t h a t ,  w h i l e  
t h e r e  m a y  b e  a  t h e o r y  b e h i n d  w h a t  h e  s a y s ,  h e  c h o o s e s  n o t  
t o  t h i n k  o f  o r  c a l l  i t  t h a t .  I n  f a c t ,  w h a t  h a p p e n s  i s  
t h a t  C a v e l l  s h i e s  a w a y  f r o m  t h e o r y  a s  a  p r o f e s s i o n a l  
a c t i v i t y ,  a s  N e a l e  s e e s  i t ,  a n d  c a l l s  u p o n  i n t u i t i o n  a s  
h i s  p e r s o n a l  a c t i v i t y ,  b o u n d  o n l y  b y  h i s  o w n  W h i m .  
I n  o r d e r  t o  e x a m i n e  t h e  c r i t i c a l  c o n c e p t  o f  g e n r e  
i t s e l f  a s  i t  i s  u s e d  b y  C a v e l l  a n d  N e a l e ,  i t  i s  n e c e s s a r y  
f i r s t  t o  e x a m i n e  t h e i r  d i a l e c t i c a l l y  o p p o s i t e  n o t i o n s  o f  
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c i n e m a .  N e a l e ,  f o r  i n s t a n c e ,  e x p l i c i t l y  c a l l s  c i n e m a  
1 1
a  
s o c i a l  i n s t i t u t i o n ,  . .  a n d  h e  g o e s  o n  t o  s t a t e  t h a t  t h e  
a n a l y s i s  o f  f i l m  i n v o l v e s  c o n s i d e r a t i o n  o f  ' ' t h e  f i l m i c  
t e x t  a s  a  s i g n i f y i n g  p r o c e s s  i n v o l v i n g  s p e c i f i c  a e s t h e t i c  
s y s t e m s  a · n d  s u b j e c t i v e  p r o c e s s e s  
1 1  
a n d  
1 1
o f  t h e  d i f f e r e n t i a l  
s o c i a l  d e t e r m i n a n t s  a n d  e f f e c t s  i n v o l v e d  i n  d i s t i n c t  
p r a c t i c e s  o f  c i n e m a
1 1  
( N e a l e ,  6 ) .  N e a l e  e x p l i c i t l y  
i d e n t i f i e s  f i l m  w i t h  p o l i t i c s  a n d  i m p l i c i t l y  a s  t h e  v e h i c l e  
f o r  e x t e n d i n g  t h e  p o l i t i c a l  d i s c o u r s e  i n t o  t h e  a u d i e n c e .  
H e  o b s e r v e s  a  k i n d  o f  
1 1
p r e s s u r e
1 1  
t h a t  i s  p l a c e d  o n  f i l m  
d u e  t o  i t s  s t a t u s  a s  a n  a r t i f a c t  o f  p o p u l a r  c u l t u r e ,  a  
p r e s s u r e  g e n e r a t e d  b y  t h e  e c o n o m i c  c o n d i t i o n s  s u r r o u n d i n g  
" t h e  p r o d u c t i o n ,  d i s t r i b u t i o n ,  a n d  e x h i b i t i o n
1 1  
o f  f i l m s ,  
t h e  n e e d  t o  b r i n g  i n  p r o f i t s  i n  o r d e r  t o  j u s t i f y  t h e  e x p e n s e  
o f  m a k i n g  t h e m .  T h e  v e r y  i n s t i t u t i o n  o f  H o l l y w o o d  
p r o d u c t i o n ,  w h i c h  i s  b a s e d  u p o n  a n  o r g a n i z e d  f o u n d a t i o n  
o f  c a p i t a l ,  c o n t r i b u t e s  a n  a s p e c t  t h a t  c a n n o t  b e  i g n o r e d  
i n  t h e  a n a l y s i s  o f  f i l m .  T h e s e  e c o n o m i c  c o n s i d e r a t i o n s  
a r e  u l t i m a t e l y  p o l i t i c a l  f o r  N e a l e ,  a n d  t h e y  s e e m  t o  c a s t  
f i l m  i n  t h e  r o l e  o n e  t i m e  a s s i g n e d  t o  p r o p a g a n d a .  A c c o r d i n g  
t o  N e a l e ,  a l l  f i l m s  a r e  p r o p a g a n d a  o f  o n e  f o r m  o r  a n o t h e r .  
O n  e x a m i n a t i o n  o f  C a v e l l ,  w e  f i n d  a  m o r e  a p o l i t i c a l  
s t a n c e  r e g a r d i n g  t h e  s t a t u s  o f  c i n e m a ,  a s  i n  
1 1
T h e  T h o u g h t  
/ /  
9  
o f  M o v i e s "  w h e r e  h e  d e s c r i b e s  h i s  e x p e r i e n c e  o f  f i l m s  i n  
p u r e l y  p e r s o n a l  t e r m s ,  s p e c i f i c a l l y  c o n c e r n i n g  f i l m s  h e  
s a w  a s  a  c o l l e g e  s t u d e n t  i n  t h e  1 9 4 0 s .  G i v e n  h i s  
p h i l o s o p h i c a l  b e n t ,  C a v e l l  e n d o w s  f i l m  w i t h  a  v i s i o n  t h a t  
i s  l e s s  p o l i t i c a l  a n d  m o r e  p o e t i c ,  a n d  f i l m ,  c o n v e r s e l y ,  
e n d o w s  h i m  w i t h  t h e  s a m e  p o e t i c  v i s i o n :  
[ I ) t  [ f i l m ]  s a y s  t h a t  t h e  p e r c e p t i o n  o f  p o e t r y  
i s  a s  o p e n  t o  a l l ,  r e g a r d l e s s  a s  i t  w e r e  o f  b i r t h  
o r  t a l e n t ,  a s  t h e  a b i l i t y  i s  t o  h o l d  a  c a m e r a  
o n  a  s u b j e c t ,  s o  t h a t  a  f a i l u r e  s o  t o  p e r c e i v e ,  
t o  p e r s i s t  i n  m i s s i n g  t h e  s u b j e c t ,  w h i c h  m a y  
a m o u n t  t o  m i s s i n g  t h e  e v a n e s c e n c e  o f  t h e  s u b j e c t ,  
i s  a s c r i b a b l e  o n l y  t o  o u r s e l v e s ,  t o  f a i l u r e s  
o f  o u r  c h a r a c t e r ,  a s  i f  t o  f a i l  t o  g u e s s  
t h e  u n s e e n  f r o m  t h e  s e e n ,  t o  f a i l  t o  t r a c e  t h e  
i m p l i c a t i o n s  o f  t h i n g s - - t h a t  i s ,  t o  f a i l  
t h e  p e r c e p t i o n  t h a t  t h e r e  i s  s o m e t h i n g  t o  b e  
g u e s s e d  a n d  t r a c e d ,  r i g h t  o r  w r o n g - - r e q u i r e s  
t h a t  w e  p e r s i s t e n t l y  c o a r s e n  a n d  s t u p e f y  
o u r s e l v e s .  ( " T h o u g h t , "  1 4 )  
T h e  v i s i o n  t h a t  C a v e l l  s p e a k s  a b o u t  w h e n  h e  d i s c u s s e s  f i l m  
h a s  e v e n  w i d e r  i m p l i c a t i o n s  i n  h i s  c o n n e c t i o n  o f  i t  t o  
h i s  p h i l o s o p h i c a l  f o r e b e a r s ,  E m e r s o n  a n d  T h o r e a u .  C a v e l l ' s  
d e c i s i o n  t o  a p p r o a c h  m o v i e s  a s  v i s i o n  a n d  v i s i o n a r y  s t r i k e s  
a  r e s o n a n c e  i n  h i s  a p p r o a c h  t o  E m e r s o n  a n d  T h o r e a u  a s  
v i s i o n a r i e s  w h o  o p e n  u p  t h e  p a t h  t o  h u m a n  u n d e r s t a n d i n g .  
F o r  e x a m p l e ,  C a v e l l  u n d e r s t a n d s  t h e  p a r a b l e  w h e r e  E m e r s o n  
p r o c l a i m s  h i s  g u i d e  a s  W h i m  t o  m e a n  t h a t  E m e r s o n ' s  g o a l  
i s  " t o  c r e a t e  t h e  l a n g u a g e  i n  w h i c h  t o  e x p l a i n  h i m s e l f , "  
t o  c r e a t e  h i s  o w n  d i s c o u r s e  b y  w h i c h  h e  m a y  b e  u n d e r s t o o d ,  
1  0  
t o  c o n n e c t  h i m s e l f  t o  d i s c o u r s e  ~ d i s c o u r s e .  L i k e w i s e ,  
C a v e l l  f i n d s  h i m s e l f  i n  a  p o s i t i o n  w h e r e  h e  d e s i r e s  t o  
f i n d  s o m e  m e a n s  t o  e x p l a i n  h i s  r e l a t i o n s h i p  t o  f i l m ,  w h i c h  
i s  n o t  a s  a n  a l l - e n c o m p a s s i n g  t h e o r y  d e s i g n e d  t o  
1 1
e x p l a i n
1 1  
m o v i e s  b u t  t o  e x p r e s s  w h a t ' s  g o i n g  o n  w i t h  h i m  w h i l e  h e  
i s  w a t c h i n g  t h e m .  C a v e l l ' s  i n s i s t e n c e  o n  t h e  
1 1
p e r s o n a l
1 1  
a s p e c t  o f  c r i t i c i s m ,  h o w e v e r ,  i s  a l s o  a n  i n s i s t e n c e  t h a t  
t h i s  a s p e c t  i s  c r u c i a l  t o  a  p u b l i c  u n d e r s t a n d i n g  o f  c i n e m a  
a s  a  f o r m  o f  v i s i o n .  
G e n r e  a s  a n  a c t i v i t y  w i t h i n  f i l m  i s  a n o t h e r  p o i n t  
o f  d i v e r g e n c e  b e t w e e n  C a v e l l  a n d  N e a l e .  S i n c e  c i n e m a  i s  
a  s o c i a l  i n s t i t u t i o n  u p o n  w h i c h  p r e s s u r e  i s  e x e r t e d  b y  
t h e  c a p i t a l i s t  i n f r a s t r u c t u r e  w h i c h  s u p p o r t s  i t ,  g e n r e  
i t s e l f  e x i s t s  a s  a  m a r k e t  s t r a t e g y ,  a c c o r d i n g  t o  N e a l e .  
H e  u s e s  t h e  i m a g e  o f  a  m a c h i n e  t o  d e s c r i b e  t h e  p r o c e s s  
o f  p r o d u c i n g  m e a n i n g s ,  " a  m a c h i n e  f o r  t h e  r e g u l a t i o n  o f  
t h e  o r d e r s  o f  s u b j e c t i v i t y  . .  t h a t  s e r v e s  t h e  f u n c t i o n  o f  
e l a b o r a t i n g  u p o n  s i g n i f y i n g  p r o c e s s e s .  G e n r e  s e r v e s  a  
r o l e  a s  a  " c o m p o n e n t
1 1  
o f  t h a t  m a c h i n e r y :  " A p p r o a c h e d  i n  
t h i s  w a y ,  g e n r e s  a r e  n o t  t o  b e  s e e n  a s  f o r m s  o f  t e x t u a l  
c o d i f i c a t i o n s ,  b u t  a s  s y s t e m s  o f  o r i e n t a t i o n s ,  e x p e c t a t i o n s ,  
a n d  c o n v e n t i o n s  t h a t  c i r c u l a t e  b e t w e e n  i n d u s t r y ,  t e x t ,  
a n d  s u b j e c t "  ( N e a l e ,  1 9 ) .  N e a l e  t r a c e s  t h e  f u n c t i o n  o f  
1  1  
g e n r e  a s  a  c o m m o d i t y  t h a t  c a n  b e  s o l d ,  h e n c e  
r e g a r d i n g  H o l l y w o o d  a s  a n  i n s t i t u t i o n ,  r e f e r e n c e  
i s  m a d e  n o t  o n l y  t o  s p e c i f i c  e c o n o m i c  s t r u c t u r e s  
a n d  p r a c t i c e s  i n  t h e  s p h e r e  o f  p r o d u c t i o n ,  b u t  
a l s o  t o  a  c a t e g o r y  o f  m a r k e t i n g  w h i c h  p o t e n t i a l l y  
i n c l u d e s  d i s c u r s i v e  t h o u g h  n o n - c i n e m a t i c  e l e m e n t s  
s u c h  a s  a d v e r t i s i n g  s t r a t e g i e s ,  p o s t e r s ,  s t i l l s ,  
t r a d e  r e v i e w s ,  t r a d e  s y n o p s e s ,  r e v i e w i n g ,  a n d  
s o  o n .  A l l  t h e s e  a r e a s  o f  p r a c t i c e  a r e  s e e n  
a s  c o n t r i b u t i n g  f u n d a m e n t a l l y  t o  t h e  d e m a r c a t i o n  
o f  g e n r e s ,  t h e  e s t a b l i s h i n g  o f  c a t e g o r i e s  a n d  
c l a s s i f i c a t i o n s  w i t h i n  t h e  s o c i a l  p r o c e s s  o f  
c i n e m a  a s  a  w h o l e .  ( N e a l e ,  1 4 )  
C a v e l l  p l a c e s  g r e a t e r  i m p o r t a n c e  o n  g e n r e  a s  a  
p h i l o s o p h i c a l  c o n c e p t  r a t h e r  t h a n  a s  a  " m a r k e t i n g  s t r a t e g y . "  
F o r  h i m ,  g e n r e  e x i s t s  a s  a  s i g n i f i c a n t  p a r t  o f  o u r  
u n d e r s t a n d i n g  o f  ( a s  w e l l  a s  t h e  u n d e r s t a n d i n g  o f  a r t i s t s  
t o w a r d s )  a  w o r k  o f  f i l m .  I n  " T h e  F a c t  o f  T e l e v i s i o n , "  
C a v e l l  r e f e r s  t o  g e n r e  a s  a  " m e d i u m , "  a n d  h e  w a n t s  t o  " o p e n  
t o  i n v e s t i g a t i o n  t h e  r e l a t i o n  o f  w o r k  a n d  m e d i u m  t h a t  I  
c a l l  t h e  r e v e l a t i o n ,  a c k n o w l e d g m e n t ,  o f  t h e  o n e  i n  t h e  
o t h e r "  ( " F a c t , "  2 4 3 ) .  C a v e l l  d i s c u s s e s  " m e d i u m "  i n  m u c h  
m o r e  d e t a i l  i n  T h e  W o r l d  V i e w e d ,  p a r t i c u l a r l y  i n  t h e  c h a p t e r  
" A u t o m a t i s m "  w h e r e  h e  d i s c u s s e s  t h e  a u t o m a t i c  q u a l i t y  o f  
f i l m  ( " r e p r o d u c i n g  t h e  w o r l d  i s  t h e  o n l y  t h i n g  t h a t  f i l m  
d o e s  a u t o m a t i c a l l y . " ) :  
[ A ]  g i v e n  m o v i e  c a n  n a t u r a l l y  t a p  t h e  s o u r c e  
o f  t h e  m o v i e  m e d i u m  a s  s u c h .  A n d  t h e  m e d i u m  
i s  p r o f o u n d e r  t h a n  a n y  o f  i t s  i n s t a n c e s .  T h i s  
s o u n d s  l i k e  o t h e r  i d e a s  o n e  c o m e s  a c r o s s  
c u r r e n t l y .  B u t  t h e  i d e a  o f  a  m e d i u m  o f  a r t  i s  
1 2  
s t i f l e d  i f  o n e  d o e s  n o t  r e c o g n i z e  t h a t  t h i s  w a s  
a l w a y s  t r u e ,  t h a t  t h e  p o w e r  o f  a  g i v e n  s o n n e t  
o r  r o n d o  o r  p o r t r a i t  w a s  i t s  p o w e r  t o  s t a n d  f o r  
t h e  f o r m  i t  t o o k  a n d  t h e n c e  t o  i n v o k e  t h e  p o w e r  
o f  p o e t r y  o r  m u s i c  o r  p a i n t i n g  a s  s u c h .  
( W o r l d ,  1 0 3 )  
G e n r e - a s - m e d i u m  p l a c e s  t h e  i s s u e  o f  w h a t  " k i n d "  o f  w o r k  
a  g i v e n  f i l m  i s  i n  a  m u c h  l a r g e r  c o n t e x t  t h a n  t h e  o n e  
i m p l i e d  b y  t h e  s i m p l e  c l a s s i f i c a t i o n  o f  s t o r i e s ;  
g e n r e - a s - m e d i u m  p r o v i d e s  m e a n i n g  t h r o u g h  t h e  e v o c a t i o n  
o f  s p e c i f i c  i m a g e s  a n d  c o n t e x t s  w h i c h  u n i t e  i t  w i t h  t h e  
p o w e r  o f  f i l m  a s  a  w h o l e .  B u t ,  a s  C a v e l l  u r g e s  w h e n  h e  
s a y s  t h a t  " t h e  m e d i u m  o f  f i l m  i s  p r o f o u n d e r  t h a n  a n y  o f  
i t s  i n s t a n c e s , "  t h e  i n d i v i d u a l  f i l m  d o e s  n o t  n e c e s s a r i l y  
e v o k e  t h e  u l t i m a t e  e x p r e s s i o n  o f  i t s  c o n c e r n s .  L i k e w i s e ,  
t h e  i n d i v i d u a l  f i l m  i s  n o t  s i m p l y  t h e  f o r m u l a t i o n  o f  a  
c o m m o d i t y ,  a n d  w e  m i g h t  s e e  t h e  d i v e r g e n c e  h e r e  i n  t e r m s  
o f  p o i n t  o f  v i e w :  w h i l e  N e a l e  c a r e s  t o  s t u d y  f i l m  a s  a  
c o m m o d i t y ,  C a v e l l  c a r e s  t o  s t u d y  i t  a s  a n  o b j e c t  o f  m e a n i n g ,  
s p e c i f i c a l l y  p h i l o s o p h i c a l  m e a n i n g ,  a n d  s o  t h e  s i g n i f y i n g  
p r o c e s s e s  t h a t  N e a l e  s k e t c h e s  a r e  l e s s  t o  b e  t h o u g h t  o f  
a s  m a c h i n e r y  t h a n  a s  e x a m p l e s  o f  t u i t i o n ,  a s  C a v e l l  h a s  
r e c e i v e d  t h e  n o t i o n  f r o m  E m e r s o n .  
T h i s  i s  a n  i d e a  t h a t  r e s o n a t e s  w i t h i n  W a l t e r  B e n j a m i n ' s  
e s s a y  " T h e  W o r k  o f  A r t  i n  t h e  A g e  o f  M e c h a n i c a l  
R e p r o d u c t i o n "  ( w h i c h  C a v e l l  c i t e s  i n  h i s  i n t r o d u c t i o n  t o  
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P u r s u i t s  o f  H a p p i n e s s )  w h e r e  h e  c o n c l u d e s  t h a t ,  b e c a u s e  
o f  t h e  e a s e  o f  t h e  p r o d u c t i o n  o f  w o r k s  o f  a r t ,  
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t o  a n  e v e n  
g r e a t e r  d e g r e e  t h e  w o r k  o f  a r t  b e c o m e s  t h e  w o r k  o f  a r t  
d e s i g n e d  f o r  r e p r o d u c i b i l i t y
1 1  
( B e n j a m i n ,  2 2 6 ) .  T o  b e  s u r e ,  
B e n j a m i n · i s  d e s c r i b i n g  t h e  p h y s i c a l  r e p r o d u c t i o n  o f  t h e  
t e x t ,  b u t ,  c a r r i e d  a  s t e p  f u r t h e r ,  w e  c a n  a l s o  s e e  t h a t  
h e  i s  d e s c r i b i n g  
1 1
t y p e s
1 1  
o f  t e x t s  t h a t  a r e  r e p r o d u c i b l e .  
A n d  t h e  c o n t i n u a l  a d d i t i o n s  t o  g e n r e s  a t t e s t  t o  t h e  w i d e  
a v a i l a b i l i t y  o f  g e n r e s  t o  a r t i s t s  w h o  a r e  a b l e  t o  a p p r o a c h  
t h e m  f r o m  a  w i d e  v a r i e t y  o f  p e r s p e c t i v e s .  T h i s  i s  a  v a l i d  
d e s c r i p t i o n  o f  g e n e r i c  t e x t s  f o r  b o t h  c r i t i c s  s i n c e  e a c h  
o b s e r v e s  t h a t  o n e  t e x t  b y  i t s e l f  c a n n o t  c o n s t i t u t e  t h e  
w h o l e ;  w h i l e  t h e y  m a y  d i f f e r  o n  t h e  f u n c t i o n  o f  t h a t  
r e p r o d u c i b i l i t y ,  i t  i s  a l s o  e v i d e n t  t h a t  t e x t s  a r e  n o t  
s u f f i c i e n t  u n t o  t h e m s e l v e s .  
T h e  i s s u e  o f  g e n e r i c  s p e c i f i c i t y  i s  a  c o n t i n u i n g  d e b a t e  
a m o n g  g e n r e  c r i t i c s .  E s s e n t i a l l y ,  t h e  p r o b l e m  i s  t h i s - - w e  
k n o w  a  g e n r e  b e c a u s e  w e  r e c o g n i z e  i t s  p a r t s ,  b u t  h o w  c a n  
w e  k n o w  w h a t  t h e  i m p o r t a n t  p a r t s  a r e  u n t i l  w e  k n o w  w h a t  
t h e  g e n r e  i s ?  N e a l e  d i s c u s s e s  g e n r e  i n  c o n n e c t i o n  w i t h  
n a r r a t i v e  a s  a  m e a n s  o f  d e t e r m i n i n g  i t s  s p e c i f i c i t y ;  a n d ,  
a c c o r d i n g  t o  h i s  d e f i n i t i o n ,  n a r r a t i v e  i s  
1 1
a l w a y s  a  p r o c e s s  
o f  t r a n s f o r m a t i o n  o f  t h e  b a l a n c e  o f  e l e m e n t s  t h a t  c o n s t i t u t e  
~-- ~-~~-~--~----
1 4  
i t s  p r e t e x t :  t h e  i n t e r r u p t i o n  o f  a n  i n i t i a l  e q u i l i b r i u m  
a n d  t h e  t r a c i n g  o f  t h e  d i s p e r s a l  a n d  r e f i g u r a t i o n  o f  i t s  
c o m p o n e n t s "  ( N e a l e ,  2 0 ) .  N e a l e  t r a n s m o g r i f i e s  e l e m e n t s  
o f  n a r r a t i v e  d i s c o u r s e  i n t o  t h e i r  i d e o l o g i c a l  e q u i v a l e n t s ,  
w h i c h  o p e r a t i o n  c o n s t i t u t e s  t h e  a r t i c u l a t i o n  t h a t  i s  o f  
p r i m a r y  c o n c e r n  t o  t h e  s p e c i f i c  g e n r e .  T h e r e f o r e ,  t h e  
e q u i l i b r i u m  c o n s i s t s  o f  a  c o n d i t i o n  o f  i d e o l o g i c a l  
" p l e n i t u d e "  ( w h i c h  N e a l e  d e t e r m i n e s  i s  a n  i m p o s s i b i l i t y )  
w h i c h  i s  d i s r u p t e d  b y  s o m e  f o r m  o f  " d r a m a t i c  c o n f l i c t , "  
r e s u l t i n g  i n  a  f o r m  o f  i n c o h e r e n c e .  S i n c e  t h e  r e t u r n  t o  
e q u i l i b r i u m  i s  i m p o s s i b l e  ( n o t  t h a t  i t  e v e r  e x i s t e d  i n  
t h e  f i r s t  p l a c e ) ,  i t  i s  n e c e s s a r y  t o  " s u t u r e
1 1  
i n c o h e r e n t  
e l e m e n t s  i n  o r d e r  t o  m o v e  t o w a r d s  c l o s u r e .  R e c o n c i l i a b i l i t y  
m u s t  b e  f o r c e d  l e s t  t h e  i d e o l o g i c a l  b a l a n c e  b e  l e f t  h a n g i n g  
( o r  d a m a g e d ,  m a k i n g  t h e  s u r g i c a l  c o n n o t a t i o n s  o f  t h e  w o r d  
" s u t u r e
1 1  
m u c h  m o r e  v i v i d ) .  C o h e r e n c e ,  h o w e v e r ,  a s  N e a l e  
g o e s  o n  t o  s a y ,  
i s  n o t  s i m p l y  a  f a c t  o f  c l o s u r e ,  o f  t h e  
a c h i e v e m e n t  o f  t h e  s t a b i l i t y  o f  a n  e q u i l i b r i u m ,  
o f  t h e  p r o d u c t i o n  o f  a  f i n a l ,  u n i f i e d  p o s i t i o n .  
I t  i s  a l s o  a n d  e q u a l l y  a  f a c t  o f  t h e  p r o c e s s  
w h i c h  l e a d s  t o  t h a t  c l o s u r e ,  o f  t h e  b a l a n c e  o f  
t h e  m o v e m e n t  o f  t h e  p o s i t i o n i n g  t h a t  
d i s e q u i l i b r i u m  i t s e l f  i n v o l v e s  • • •  T h e  c o h e r e n c e  
o f  m a i n s t r e a m  n a r r a t i v e  d e r i v e s  l a r g e l y  f r o m  
t h e  w a y  i n  w h i c h  t h a t  d i s p h a s u r e  [ t h e  
d i s t u r b a n c e  o f  s u b j e c t  p o s i t i o n i n g )  i s  c o n t a i n e d  
a s  a  s e r i e s  o f  o s c i l l a t i o n s  t h a t  n e v e r  e x c e e d  
t h e  l i m i t s  o f  ' d r a m a t i c  c o n f l i c t '  ( t h a t  n e v e r ,  
" - - - - - - - - - - - - - - - - - - - - - - - - -
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t h e r e f o r e ,  e x c e e d  t h e  l i m i t s  o f  t h e  p o s s i b i l i t y  
o f  r e s o l u t i o n ) ,  a n d  f r o m  t h e  w a y  i n  w h i c h  s u c h  
c o n f l i c t  i s  a l w a y s ,  u l t i m a t e l y ,  a r t i c u l a t e d  f r o m  
a  s i n g l e ,  p r i v i l e g e d  p o i n t  o f  v i e w .  
( N e a l e ,  2 5 )  
I t  s e e m s ,  a s  a  c o n s e q u e n c e  o f  t h i s  c o n d i t i o n  o f  n a r r a t i v e ,  
t h a t  i t  n e e d s  s o m e  k i n d  o f  a  p r i o r i  s e t  o f  s i g n i f i c a t i o n s  
w h i c h  w i l l  a c t  a s  t h e  s o u r c e  o f  t h e  " p r i v i l e g e d  p o i n t  o f  
v i e w .
1 1  
I n  t h i s  c o n t e x t ,  t h e n ,  g e n r e  a c t s  a s  a  r e g u l a t e d  
o r d e r  o f  t h e  n a r r a t i v e ' s  
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p o t e n t i a l i t y
1 1
- - i t  b o t h  
1 1
e x p l o i t s  
a n d  c o n t a i n s
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t h e  d i v e r s i t y  o f  n a r r a t i v e .  
A  g o o d  e x a m p l e  o f  u n c o n t a i n e d  n a r r a t i v e  p o t e n t i a l i t y  
m i g h t  b e  s e e n  i n  S a m  P e c k i n p a h ' s  S t r a w  D o g s  ( 1 9 7 1 )  w h e r e  
t h e  e x p e c t a t i o n  o f  v i o l e n c e ,  o n c e  r e v e a l e d ,  i s  n o t  c o n t a i n e d  
b y  a n y  o f  t h e  t r a d i t i o n a l  r e s t r a i n t s  p l a c e d  o n  m o v i e s ,  
s u c h  a s  t h e  s h o o t o u t .  V i o l e n c e  i s  a l w a y s  i m p l i e d  i n  t h e  
n a r r a t i v e  a n d  t h e  m i s e - e n - s c e n e ,  a n d  e x p e c t a t i o n s  a r e  w i l d l y  
o v e r r e a c h e d .  ( I  t h i n k  t h i s  n o n g e n e r i c  q u a l i t y  o f  t h e  f i l m  
m i g h t  e q u a l l y  b e  t a k e n  a s  c o n t r i b u t i n g  t o  a n  e x p l i c i t  
d i s c o u r s e  o n  v i o l e n c e . )  
N e a l e  c o n s i d e r s  s e v e r a l  H o l l y w o o d  g e n r e s  t h a t  
a r t i c u l a t e  t h e s e  o r d e r s ,  o r  
1 1
m o d e s ,
1 1  
w h i c h  c a n  b e  s p e c i f i e d  
a c r o s s  g e n e r i c  b o u n d a r i e s .  S i n c e  g e n e r i c  s p e c i f i c i t y  i s  
n o t  o n l y  a  p r o c e s s  " o f  p a r t i c u l a r  a n d  e x c l u s i v e  e l e m e n t s ,  
h o w e v e r  d e f i n e d ,  b u t  o f  e x c l u s i v e  a n d  p a r t i c u l a r  
-~ -~ - - - - - - - - - - -
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c o m b i n a t i o n s  a n d  a r t i c u l a t i o n s  o f  e l e m e n t s ,  o f  t h e  e x c l u s i v e  
a n d  p a r t i c u l a r  w e i g h t  g i v e n  i n  a n y  o n e  g e n r e  t o  e l e m e n t s  
w h i c h  i n  f a c t  i t  s h a r e s  w i t h  o t h e r  g e n r e s "  ( N e a l e ,  2 2 - 2 3 ) ,  
i t  i s  a c t u a l l y  m o r e  u s e f u l  t o  l o c a t e  t h e s e  e l e m e n t s  a c r o s s  
g e n e r i c  b o u n d a r i e s  a n d  s e e  h o w  t h e i r  s i g n i f i c a t i o n  c a n  
b e  s h i f t e d  b e t w e e n  g e n r e s .  
O n e  e x a m p l e  o f  t h i s  p r o c e s s  m i g h t  b e  f o u n d  i n  t h e  
i c o n o g r a p h i c  f i g u r e  o f  t h e  g u n ,  a  c o m m o n  s i g n i f i e r  o f  
d i s r u p t i o n  w i t h i n  a l m o s t  a n y  t e x t .  I n  t h e  g a n g s t e r  f i l m ,  
t h e  g u n  i s  r e c o g n i z e d  a s  b e i n g  h i d d e n ,  a n  o b j e c t  o f  t h e  
u n d e r w o r l d ,  a n d  a s  s m a l l  ( l i k e  a  s n u b n o s e  o r  a  . 3 8  S p e c i a l ) ,  
i n d i c a t i n g  t h a t  i t  i s  p o r t a b l e ,  e a s i l y  a v a i l a b l e ,  a n d  i n d e e d  
a n  i n d i s p e n s a b l e  o b j e c t  f o r  u r b a n  l i f e ,  l i k e  a  w a t c h  o r  
a  w a l l e t .  T h e s e  q u a l i t i e s  a r e  s p e c i f i c  t o  a  d i s c o u r s e  
o n  u r b a n  c r i m e .  T h e  g u n ,  b e i n g  h i d d e n ,  i n d i c a t e s  a  
p o t e n t i a l  f o r  s u d d e n  v i o l e n c e ,  a n d  o f t e n  o u r  e x p e c t a t i o n s  
o f  v i o l e n c e  a r e  a s s o c i a t e d  w i t h  t h e  f a c t  t h a t  w e  k n o w  t h e r e  
a r e  h i d d e n  g u n s ,  h i d d e n  p o t e n t i a l s  f o r  v i o l e n c e ,  a l l  o v e r  
t h e  p l a c e .  ( A n o t h e r  k i n d  o f  g u n  t h a t  s h o w s  u p  i n  g a n g s t e r  
f i l m s  i s  t h e  T h o m p s o n  s u b - m a c h i n e  g u n ,  o r  t o m m y  g u n ,  a n d ,  
m o r e  r e c e n t l y ,  t h e  U z i ,  w h i c h  p r o v i d e s  a n o t h e r  
s i g n i f i c a t i o n ,  t h a t  o f  a  w a r  m a c h i n e  a n d  a l s o  t h a t  o f  a  
t e c h n o l o g i c a l l y  a d v a n c e d  w e a p o n  t h a t  w o r k s  f a s t e r  a n d  i s  
- - - - - - - - - - - - -
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e a s i l y  a s s o c i a t e d  w i t h  t h e  e s c a l a t i o n  o f  v i o l e n c e . )  
C o m p a r e  t h i s  t o  t h e  W e s t e r n  g u n ,  w h i c h  i s  w o r n  o p e n l y ,  
i s  o f t e n  l a r g e  a n d  u n w i e l d y  ( e x c e p t  f o r  t h e  e x p e r t ) ,  a n d  
i s  c a r r i e d  b y  e v e r y o n e ;  i n  f a c t ,  p e o p l e  a r e  d e f i n e d  w i t h i n  
t h e  s o c i e t y  a c c o r d i n g  t o  w h e t h e r  o r  n o t  t h e y  w i l l  o w n  o r  
u s e  o n e .  A l l  o f  t h e s e  f a c t o r s  i n d i c a t e  a  s o c i e t y  i n  w h i c h  
v i o l e n c e  s e r v e s  a n  u n a v o i d a b l e  f u n c t i o n ,  a n d  t h e y  c o n t r i b u t e  
t o  a  d i s c o u r s e  o n  c i v i l i z a t i o n  b y  a n d  a b o u t  a  c i v i l i z a t i o n  
w h i c h  i s  p e r i l o u s  a n d  n e e d s  t o  m a i n t a i n  a  r i g o r o u s  c o n t r o l  
o v e r  i t s  m e m b e r s .  N e a l e  d i s c u s s e s  t h e s e  d i s t i n c t i o n s  
a c c o r d i n g  t o  t h e i r  s i g n i f i c a t i o n  o f  a n d  t o  t h e  d i s c o u r s e  
o n  L a w  t h a t  i s  a r t i c u l a t e d  i n  t h e s e  f i l m s ;  h o w e v e r ,  " w h e r e  
t h e y  d i f f e r  f r o m  o n e  a n o t h e r  i s  i n  t h e  p r e c i s e  w e i g h t  g i v e n  
t o  t h e  d i s c o u r s e s  t h e y  s h a r e  i n  c o m m o n ,  i n  t h e  i n s c r i p t i o n  
o f  t h e s e  d i s c o u r s e s  a c r o s s  m o r e  s p e c i f i c  g e n e r i c  e l e m e n t s ,  
a n d  i n  t h e i r  i m b r i c a t i o n  a c r o s s  t h e  c o d e s  s p e c i f i c  t o  
c i n e m a "  ( N e a l e ,  2 1 ) .  
C a v e l l ' s  i d e a  o f  g e n r e  a n d  g e n e r i c  s p e c i f i c i t y ,  f i r s t  
o f  a l l ,  i s  n o t h i n g  a t  a l l  l i k e  N e a l e ' s .  H e  d o e s  n o t  f e e l  
c o m p e l l e d  t o  a c c e p t  o r  r e j e c t  t h e  t r a d i t i o n a l  
c l a s s i f i c a t i o n s .  H i s  e m p h a s i s ,  r a t h e r ,  i s  p h i l o s o p h i c a l ;  
t h a t  i s ,  h e  i s  c o n c e r n e d  w i t h  " c o n v e r s a t i o n s "  t h a t  t a k e  
p l a c e  w i t h i n  i n d i v i d u a l  f i l m s  w h i c h  c o u l d  b e  a r t i c u l a t e d  
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b y  r e f e r e n c e  t o  p a r t i c u l a r  i c o n o g r a p h i c ,  i d e o l o g i c a l ,  o r  
h i s t o r i c a l  d e t e r m i n a n t s ,  b u t  n e e d  n o t  b e .  T h e  c o m e d i e s  
o f  r e m a r r i a g e  t h a t  h e  e x a m i n e s  i n  P u r s u i t s  o f  H a p p i n e s s  
a r e  d e f i n e d  b y  a n  i n c o n c l u s i v e  n u m b e r  o f  f e a t u r e s  t h a t  
h a v e  t o  d o  w i t h  a  c o n v e r s a t i o n  a b o u t  
a  p h a s e  o f  t h e  d e v e l o p m e n t  o f  c o n s c i o u s n e s s  a t  
w h i c h  t h e  s t r u g g l e  i s  f o r  t h e  r e c i p r o c a t i o n  o r  
e q u a l i t y  o f  c o n s c i o u s n e s s  b e t w e e n  a  w o m a n  a n d  
a  m a n ,  a  s t u d y  o f  t h e  c o n d i t i o n s  u n d e r  w h i c h  
t h i s  f i g h t  f o r  r e c o g n i t i o n  ( a s  H e g e l  p u t  i t )  
o r  d e m a n d  f o r  a c k n o w l e d g e m e n t  ( a s  I  h a v e  p u t  
i t )  i s  a  s t r u g g l e  f o r  m u t u a l  f r e e d o m ,  e s p e c i a l l y  
o f  t h e  v i e w s  e a c h  h o l d s  o f  t h e  o t h e r .  
( P u r s u i t s ,  1 7 - 1 8 )  
S o m e  o f  t h e s e  f e a t u r e s  h a v e  t o  d o  w i t h  t h e  p r e s e n c e  o f  
a c t o r s  ( s u c h  a s  C a r y  G r a n t ,  J a m e s  S t e w a r t ,  a n d  R a l p h  
B e l l a m y )  a n d  a c t r e s s e s  ( s u c h  a s  K a t h e r i n e  H e p b u r n ,  B a r b a r a  
s t a n w y c k ,  a n d  I r e n e  D u n n e ) ,  b u t  t h e y  a l s o  h a v e  t o  d o  w i t h  
S h a k e s p e a r e  
1  
s  T h e  v l i n t e r  
1  
s  T a l e  i n  w h i c h  a  w o m a n  w h o  w a s  
t u r n e d  i n t o  a  s t a t u e  i s  r e b o r n ,  a n d  t h e y  a l s o  h a v e  t o  d o  
w i t h  s u c h  a  c o n t e m p o r a r y  i s s u e  a s  d i v o r c e .  T h e  r e s u l t  
o f  t h e s e  c o n s i d e r a t i o n s  i s  t h a t  
t h e  c o n v e r s a t i o n  o f  w h a t  I  c a l l  t h e  g e n r e  o f  
r e m a r r i a g e  i s ,  j u d g i n g  f r o m  t h e  f i l m s  I  t a k e  
t o  d e f i n e  i t ,  o f  a  s o r t  t h a t  l e a d s  t o  
a c k n o w l e d g m e n t ;  a  r e c o n c i l i a t i o n  s o  p r o f o u n d  
a s  t o  r e q u i r e  t h e  m e t a m o r p h o s i s  o f  d e a t h  a n d  
r e v i v a l ,  t h e  a c h i e v e m e n t  o f  a  n e w  p e r s p e c t i v e  
o n  e x i s t e n c e ;  a  p e r s p e c t i v e  t h a t  p r e s e n t s  i t s e l f  
a s  a  p l a c e ,  o n e  r e m o v e d  f r o m  t h e  c i t y  o f  c o n f u s i o n  
a n d  d i v o r c e .  ( P u r s u i t s ,  1 9 )  
- - - ---~- - - - - - - -
1  9  
s u c h  c o n s i d e r a t i o n s  o f  g e n r e s  a c c o r d i n g  t o  t h e i r  t h e m e s  
r a t h e r  t h a n  t h e i r  s u p p o s e d l y  o b v i o u s  a n d  s e l f - e v i d e n t  
t r a i t s  i s  a  r a d i c a l  ( t o  m y  m i n d )  r e - c o n c e p t u a l i z a t i o n  o f  
g e n r e  a s  a  c r i t i c a l  c o n c e p t ,  a n d  i t  c o n t r i b u t e s  t o  t h e  
t a s k  o f  a s s o c i a t i n g  m e a n i n g f u l n e s s  w i t h  g e n e r i c  f o r m s .  
I n  " T h e  F a c t  o f  T e l e v i s i o n "  C a v e l l  d e s c r i b e s  h i s  c r i t i c a l  
a p p r o a c h  t o  g e n r e  a s  
l e t t i n g  t h e  d i s c u s s i o n  o f  c e r t a i n  i n d i v i d u a l  
w o r k s ,  w h i c h ,  s o  f a r  a s  I  k n o w ,  h a d  n e v e r  b e e n  
p u t  t o g e t h e r  a s  a  g r o u p ,  l e a d  m e ,  o r  p u s h  m e ,  
i n t o  s k e t c h i n g  a  t h e o r y  o f  g e n r e ,  a n d  I  w e n t  
n o  f u r t h e r  w i t h  i t  t h a n  t h e  c o n c r e t e  m o t i v a t i o n s  
i n  r e a d i n g  i n d i v i d u a l  w o r k s  s e e m e d  t o  d e m a n d .  
( " F a c t , "  2 4 2 )  
H e n c e ,  h i s  " t h e o r y "  s e e m s  t o  b e  m o r e  o f  a  c o n s e q u e n c e  o f  
h i s  a n a l y s i s  r a t h e r  t h a n  a  s y s t e m a t i c  m e t h o d o l o g y ,  a s  i n  
N e a l e ' s  c a s e .  
I t  m u s t  b e  m a d e  c l e a r  a t  t h i s  p o i n t ,  t h e n ,  t h a t  
C a v e l l ' s  w o r k  i n  g e n r e  i s  n o t  e x t e n s i v e .  W i t h  t h i s  o n e  
b o o k ,  P u r s u i t s  o f  H a p p i n e s s ,  h e  h a s  l a i d  d o w n  a  f o u n d a t i o n  
f o r  f u t u r e  s t u d y  f r o m  w h i c h  h e  h o p e s  t o  b e  a b l e  t o  r e a c h  
o u t  i n t o  o t h e r  a r e a s  o f  g e n r e  s t u d y .  C a v e l l  c a l l s  t h e  
s u b j e c t  o f  h i s  b o o k  " t h e  g e n r e  o f  t h e  c o m e d y  o f  r e m a r r i a g e , "  
a n d  h e  s a y s  t h a t  i t  i s  a n  " i n h e r i t o r  o f  t h e  p r e o c c u p a t i o n s  
a n d  d i s c o v e r i e s  o f  S h a k e s p e a r e a n  r o m a n t i c  c o m e d y . "  A n d  
t h e  r e a s o n  w h y  h e  c a n  m a k e  t h a t  3 0 0 - y e a r  l e a p ,  f r o m  
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E l i z a b e t h a n  s t a g e  c o m e d y  t o  H o l l y w o o d  s c r e w b a l l  c o m e d y ,  
i s  b e c a u s e  w h a t  h e  i s  l o o k i n g  f o r  i n  t e r m s  o f  g e n e r i c  
s p e c i f i c i t y  i s  " a  p i c t u r e  o f  a  g e n r e ,  . .  n o t  d e f i n e d  b y  
p r o c e s s e s  b u t  c o n s t i t u t i n g  a n  o r g a n i c  w h o l e n e s s .  H e  i s  
n o t  a t t e m p t i n g  t o  b r e a k  d o w n  t h e  e l e m e n t s  o f  t h e s e  f i l m s  
b u t  t o  f o l l o w  t h e i r  t h r e a d s  t o  w h e r e v e r  t h e y  m i g h t  l e a d .  
C a v e l l  c a l l s  t h e  i n d i v i d u a l  f i l m s  o f  t h e  g e n r e  " m e m b e r s ,  . .  
m e a n i n g  t h a t  t h e y  " s h a r e  t h e  i n h e r i t a n c e  o f  c e r t a i n  
c o n d i t i o n s ,  p r o c e d u r e s  a n d  s u b j e c t s  a n d  g o a l s  o f  
c o m p o s i t i o n , "  a n d  h e  g o e s  o n  t o  c l a i m  
1 1
t h a t  i n  p r i m a r y  
a r t  e a c h  m e m b e r  o f  s u c h  a  g e n r e  r e p r e s e n t s  a  s t u d y  o f  t h e s e  
c o n d i t i o n s ,  s o m e t h i n g  I  t h i n k  o f  a s  b e a r i n g  t h e  
r e s p o n s i b i l i t y  o f  t h e  i n h e r i t a n c e
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( P u r s u i t s ,  2 8 ) .  T h e  
r e s p o n s i b i l i t y  i s  n o t ,  h o w e v e r ,  s i m p l y  a n  i n s t a n c e  o f  
r e p e t i t i o n  b u t  i n v o l v e s  i n  e a c h  c a s e  a  h i g h e r  d e g r e e  o f  
p a r t i c i p a t i o n  i n  t h e  t h e m e s  i n  o r d e r  t o  t r u l y  b e  a  m e m b e r :  
[ T ] h e  m e m b e r s  o f  a  g e n r e  w i l l  b e  i n t e r p r e t a t i o n s  
o f  i t ,  o r  t o  u s e  T h o r e a u ' s  w o r d  f o r  i t ,  r e v i s i o n s  
o f  i t ,  w h i c h  w i l l  a l s o  m a k e  t h e m  i n t e r p r e t a t i o n s  
o f  o n e  a n o t h e r .  T h e  m y t h  m u s t  b e  c o n s t r u c t e d ,  
o r  r e c o n s t r u c t e d ,  f r o m  t h e  m e m b e r s  o f  t h e  g e n r e  
t h a t  i n h e r i t s  i t ,  a n d  s i n c e  t h e  g e n r e  i s ,  a s  
f a r  a s  w e  k n o w ,  u n s a t u r a t e d ,  t h e  c o n s t r u c t i o n  
o f  t h e  m y t h  m u s t  b e  p r o v i s i o n a l .  
( P u r s u i t s ,  3 1 )  
C o n s e q u e n t l y ,  p a r t i c i p a t i o n  i n  t h e  g e n r e  w i l l  b e  
p a r t i c i p a t i o n  i n  a n  o n g o i n g  c o n v e r s a t i o n  o f  m y t h - m a k i n g .  
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S i n c e  a l l  g e n r e s ,  h o w e v e r ,  a r e  n o t  a l i k e ,  C a v e l l  a l s o  
i n t e g r a t e s  t h e  i d e a  o f  a d j a c e n t  g e n r e s ,  a  c o n c e p t  w e  s h a l l  
b e  t u r n i n g  t o  i n  t h e  n e x t  c h a p t e r .  I t  i s  t h r o u g h  t h e  
a d j a c e n t  g e n r e s ,  b e g i n n i n g  w i t h  t h e  c o m e d y  o f  r e m a r r i a g e ,  
t h a t  C a v e l l  h o p e s  t o  d e t e r m i n e  t h e  f i e l d  o f  g e n e r i c  
a c t i v i t y ,  a  t a s k  h e  h a s  i n i t i a t e d  i n  h i s  e s s a y  o n  
H i t c h c o c k ' s  N o r t h  b y  N o r t h w e s t  ( 1 9 5 9 ) .  
I n  " N o r t h  b y  N o r t h w e s t "  h e  d e s c r i b e s  t h e  f i l m  a s  
s h a r i n g  a  n u m b e r  o f  f e a t u r e s  w i t h  c o m e d i e s  o f  r e m a r r i a g e ,  
b u t  c r u c i a l  f e a t u r e s  h a v e  b e e n  i n v e r t e d :  t h e  p r e s e n c e  
o f  t h e  w o m a n ' s  f a t h e r  i s  h e r e  t h e  p r e s e n c e  o f  t h e  m a n ' s  
m o t h e r ,  t h e  d e a t h  a n d  r e b i r t h  o f  t h e  w o m a n  i s  h e r e  e n a c t e d  
b y  t h e  m a n ,  t h e  e d u c a t i o n  o f  t h e  w o m a n  i s  h e r e  t h e  e d u c a t i o n  
o f  t h e  m a n .  " H i t c h c o c k  i s  t h u s  i n v e s t i g a t i n g  t h e  p o i n t  
t h a t  t h e  c o m e d i e s  o f  r e m a r r i a g e  a r e  l e a s t  c e r t a i n  a b o u t ,  
w h a t  i t  i s  a b o u t  a  m a n  t h a t  m a k e s  h i m  f i t  t o  e d u c a t e  h e r  
a n d  t h e r e b y  t o  a c h i e v e  h a p p i n e s s  f o r  b o t h "  ( " N o r t h , "  2 6 2 ) .  
C a v e l l  h a s  p r o j e c t e d  a n o t h e r  a v e n u e  o f  i n v e s t i g a t i o n  
w i t h  " P s y c h o a n a l y s i s  a n d  C i n e m a :  T h e  M e l o d r a m a  o f  t h e  
U n k n o w n  W o m a n "  i n  w h i c h  h e  a t t e m p t s  t o  u n c o v e r  a  m o r e  d i r e c t  
n e g a t i o n  o f  f e a t u r e s  i n  t h e  c o m e d i e s  o f  r e m a r r i a g e .  H i s  
p r o j e c t  i s  p r o m p t e d  b y  t h e  b e l i e f  t h a t  
t h e r e  m u s t  e x i s t  a  g e n r e  o f  f i l m s ,  i n  p a r t i c u l a r  
s o m e  f o r m  o f  m e l o d r a m a ,  a d j a c e n t  t o ,  o r  d e r i v e d  
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f r o m ,  t h a t  o f  r e m a r r i a g e  c o m e d y ,  i n  w h i c h  t h e  
t h e m e s  a n d  s t r u c t u r e  o f  t h e  c o m e d y  a r e  m o d i f i e d  
o r  n e g a t e d  i n  s u c h  a  w a y  a s  t o  r e v e a l  
s y s t e m a t i c a l l y  t h e  t h r e a t s  ( o f  m i s u n d e r s t a n d i n g ,  
o f  v i o l e n c e )  t h a t  i n  e a c h  o f  t h e  r e m a r r i a g e  
c o m e d i e s  d o g  i t s  h a p p i n e s s .  
( " P s y c h o a n a l y s i s , "  1 4 )  
T h e  u l t i m a t e  a i m  o f  t h i s  i n v e s t i g a t i o n  i n t r i g u e s  m e  a s  
w e l l  a n d  i t  i s  t h e  m o t i v a t i o n  b e h i n d  t h i s  e s s a y .  M y  
s t a r t i n g  p o i n t  d e r i v e s  f r o m  m y  o w n  p e r s o n a l  i n t e r e s t ,  a n d  
I  w i l l  a d m i t  t h a t  I  a m  s t a r t i n g  o f f  o n  a n  e x t r e m e  n o t e  
b y  w o r k i n g  w i t h  w h a t  a r e  n o r m a l l y  c o n s i d e r e d  t o  b e  g r a d e -
z  s l a s h e r  f i l m s  ( a n d  t h i n k i n g  t h a t  t h e y  a r e  q u i t e  a  b i t  
m o r e  t h a n  t h a t ) .  B u t  I  w o u l d  l i k e  t o  r e a c h  b e y o n d  s e l f -
e v i d e n t  a p p e a r a n c e s  a n d  m a k e  a  l e a p  o f  s o r t s  e q u a l l y  a s  
m u c h  a s  C a v e l l .  
I n  f u t u r e  c h a p t e r s ,  I  w i l l  m o s t l y  b e  c o n c e r n e d  w i t h  
C a v e l l ' s  c o n c e p t  o f  a d j a c e n t  g e n r e s  a n d  a t t e m p t i n g  t o  
e l a b o r a t e  t h i s  p r i n c i p l e  t h r o u g h  t h e  h o r r o r  o f  t h e  o t h e r  
g e n r e .  W h a t  l i e s  b e h i n d  t h i s  k i n d  o f  a n a l y s i s  i n t r i g u e s  
m e ;  t h e  d i s c o v e r y  o f  p h i l o s o p h y  o n  t h e  s c r e e n  a n d  i n  o u r  
r e l a t i o n s h i p  t o  t h e  s c r e e n  i n t r i g u e s  m e ,  a n d  i t  s t r i k e s  
m e  t h a t  t h e  i n t e r r e l a t e d n e s s  o f  g e n r e s  i s  a n a l o g o u s  t o  
t h e  i n t e r r e l a t e d n e s s  o f  p h i l o s o p h i e s .  W h e n  N e a l e  d i s c u s s e s  
g e n e r i c  s p e c i f i c i t y  a s  " e x c l u s i v e  a n d  p a r t i c u l a r  
c o m b i n a t i o n s  o f  e l e m e n t s ,  o f  t h e  e x c l u s i v e  a n d  p a r t i c u l a r  
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w e i g h t  g i v e n  i n  a n y  o n e  g e n r e  t o  e l e m e n t s  w h i c h  i n  f a c t  
i t  s h a r e s  w i t h  o t h e r  g e n r e s ,
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I  t h i n k  h e  i s  d e s c r i b i n g  
a  s i t u a t i o n  w h i c h  i s  i n d e e d  t h e  f o r m u l a t i o n  o f  a d j a c e n t  
g e n r e s ,  a n d  i t  i s  o n e  o f  t h e  g o a l s  o f  t h i s  e s s a y  t o  f o c u s  
o n  t h o s e  ' e l e m e n t s  t h a t  a r e  " w e i g h e d "  d i f f e r e n t l y  b e t w e e n  
t h e  c o m e d y  o f  r e m a r r i a g e  a n d  t h e  h o r r o r  o f  t h e  o t h e r .  
2 4  
C H A P T E R  T W O  
A D J A C E N T  G E N R E S :  
T H E  H O R R O R  O F  T H E  O T H E R  
C a v e l l ' s  c o n c e p t  o f  a d j a c e n t  g e n r e s  w i l l  b e  h e l p f u l  
i n  i d e n t i f y i n g  a  p l a c e  f o r  g e n r e s  o t h e r  t h a n  a n d  b e y o n d  
t h e  b o u n d a r i e s  o f  t h e  c o m e d y  o f  r e m a r r i a g e .  H e  m a k e s  
s e v e r a l  r e f e r e n c e s  i n  h i s  w o r k  t o  p o s s i b i l i t i e s  o f  t h i s  
s o r t .  C a v e l l  a t t e m p t s  t o  p u r s u e  t h i s  i d e a  i n  
" P s y c h o a n a l y s i s  a n d  C i n e m a :  T h e  M e l o d r a m a  o f  t h e  U n k n o w n  
w o m a n .
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I n  t h i s  e s s a y  h e  s e e k s  o u t  t h e s e  n e g a t i o n s  o f  
f e a t u r e s  s o  a s  t o  d i s c o v e r  a  g e n r e  w h i c h  i s  r e l a t e d  t o  
t h e  g e n r e  h e  p r e v i o u s l y  d i s c o v e r e d  i n  t h e  c o m e d y  o f  
r e m a r r i a g e .  F e a t u r e s ,  s u c h  a s  t h e  e d u c a t i o n  o f  t h e  w o m a n ,  
c a n  b e  a n a l y z e d  i n  t h e i r  r e l a t i o n s h i p  a c r o s s  t h e  b o u n d a r i e s  
o f  g e n r e .  
I  w o u l d  l i k e  t o  t a k e  u p  w i t h  C a v e l l  t h e  c h a l l e n g e  
o f  t h i s  s e a r c h  f o r  a d j a c e n t  g e n r e s .  W h a t  I  h a v e  i n  m i n d  
i s  w h a t  h e  c a l l s  
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t h e  o p p o s i t e  s i d e  o f  t h e  A m e r i c a n  m i n d
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i n  " P s y c h o a n a l y s i s  a n d  C i n e m a  . . .  
C a v e l l  s o u g h t  t h a t  g e n r e  
i n  t h e  m e l o d r a m a  a n d  i t s  t h r e a t  t o  d o m e s t i c  l i f e ,  b u t  I  
w o u l d  l i k e  t o  c r o s s  s o m e  o t h e r  k i n d s  o f  b o u n d a r i e s  i n  m y  
o w n  s e a r c h .  
I  w o u l d  l i k e  t o  e x p l o r e  m y  r e a s o n s  f o r  t h i s  
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e a r l y  o n  i n  t h i s  c h a p t e r ,  a n d  t h e n  I  w o u l d  l i k e  t o  l i s t  
t h o s e  f e a t u r e s  t h a t  t h e  g e n r e  I  h a v e  d i s c o v e r e d  s h a r e s  
w i t h  t h e  c o m e d y  o f  r e m a r r i a g e .  
T h e  g e n r e  I  a m  i n v e s t i g a t i n g  i s  w h a t  I  c a l l  " t h e  h o r r o r  
o f  t h e  o t h e r .
1 1  
I  d e r i v e  t h i s  i d e a  f r o m  C a v e l l ' s  o w n  m u s i n g s  
i n  T h e  C l a i m  o f  R e a s o n  w h e r e  h e  a t t e m p t s  t o  d e f i n e  h o r r o r  
i n  i t s  r e l a t i o n  t o  s k e p t i c i s m :  
H o r r o r  i s  t h e  t i t l e  I  a m  g i v i n g  t o  t h e  p e r c e p t i o n  
o f  t h e  p r e c a r i o u s n e s s  o f  h u m a n  i d e n t i t y ,  t o  t h e  
p e r c e p t i o n  t h a t  i t  m a y  b e  l o s t  o r  i n v a d e d ,  t h a t  
w e  m a y  b e ,  o r  m a y  b e c o m e ,  s o m e t h i n g  o t h e r  t h a n  
w e  a r e ,  o r  t a k e  o u r s e l v e s  f o r ;  t h a t  o u r  o r i g i n s  
a s  h u m a n  b e i n g s  n e e d  a c c o u n t i n g  f o r  a n d  a r e  
u n a c c o u n t a b l e .  ( T h e  C l a i m  o f  R e a s o n ,  4 1 8 - 9 )  
T h e  r e l a t i o n s h i p  b e t w e e n  t h e  f i l m s  I  a m  t a l k i n g  a b o u t  h e r e  
a n d  t h i s  r e m a r k  b y  C a v e l l  i s  s o m e w h a t  s u b t l e .  W h a t  I  m e a n  
b y  t h e  h o r r o r  o f  t h e  o t h e r  i s  t h e  h o r r o r  o f  t h e  h u m a n  t h a t  
i s  m o n s t r o u s ,  o f  t h e  m o n s t r o u s  h u m a n ,  t h e  h o r r o r  t h a t  w e  
p e r c e i v e  t o  b e  o u t s i d e  o f  o u r s e l v e s ,  b u t  c a n  a c t u a l l y  f i n d  
w i t h i n  o u r s e l v e s  ( b e i n g  " h u m a n
1 1
)  a s  w e l l .  C h a r a c t e r s  i n  
t h e  h o r r o r  o f  t h e  o t h e r  g e n r e  u n d e r g o  t r a n s f o r m a t i o n s  o f  
b e i n g ,  b u t  t h e s e  a r e  n o t  s u p e r n a t u r a l  t r a n s f o r m a t i o n s - -
t h e y  a r e  t r a n s f o r m a t i o n s  o f  i d e n t i t y .  T h e s e  c h a r a c t e r s  
b e c o m e  s o m e t h i n g  e l s e  i n  t h e  s p h e r e s  o f  t h e i r  l i v e s :  
s o m e t i m e s  t h e y  b e c o m e  v i c t i m s ,  o t h e r  t i m e s  t h e y  b e c o m e  
a g r e s s o r s ,  s o m e  o t h e r  t i m e s  t h e y  b e c o m e  c o n s u m e r s  ( o f  h u m a n  
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f l e s h ) ,  a n d  o t h e r  t i m e s  t h e y  b e c o m e  m e a t .  I n  a l l  o f  t h e s e  
c a s e s  t h e  m a j o r  t r a n s f o r m a t i o n  i n v o l v e s  t h e  t r a n s i t i o n s  
b e t w e e n  l i f e  a n d  d e a t h ,  a n d  i n  a  r e a l  s e n s e  t h e y  a w a k e  
i n t o  a  w o r l d  w h e r e  t h e y  a r e  f o r c e d  t o  r e c k o n  w i t h  t h e i r  
o w n  m o r t a l i t y .  I  c a l l  t h i s  g e n r e  t h e  h o r r o r  o f  t h e  o t h e r  
b e c a u s e  t h e  o t h e r  t h a t  i s  f e a r e d  b y  t h e s e  c h a r a c t e r s  i s  
t h e  o t h e r  t h a t  l u r k s  w i t h i n  t h e i r  o w n  s e l v e s ,  a s  t h o u g h  
t h e i r  d e a d n e s s  o r  t h e i r  p r e d a t o r i n e s s  w e r e  a  q u a l i t y  t h a t  
h a d  e x i s t e d  i n  t h e m  a l l  a l o n g ,  a n d  i t  i s  o n l y  t h e  m u n d a n i t y  
o f  t h e i r  o r d i n a r y  e x i s t e n c e  t h a t  p r e v e n t e d  t h e m  f r o m  s e e i n g  
t h e m s e l v e s  a s  e m b o d y i n g  t h i s  p o t e n t i a l i t y .  T h e s e  o t h e r  
s e l v e s  t h a t  l i e  b e n e a t h  t h e  s u r f a c e  a r e  t h o s e  p a r t s  o f  
t h e i r  h u m a n i t y  t h a t  n e e d  a c c o u n t i n g  f o r ,  a n d  i t  m a y  w e l l  
b e ,  a s  C a v e l l  s u g g e s t s ,  t h a t  t h e y  a r e  u n a c c o u n t a b l e .  
T h e  h o r r o r  o f  t h e  o t h e r  i s  a  c o m m o n  t h e m e  i n  
l i t e r a t u r e ,  f r o m  t h e  t a l e s  o f  E . T . A .  H o f f m a n  a n d  E d g a r  
A l l a n  P o e  t o  t h e  c u r r e n t  s p a t e  o f  p s y c h o p a t h i c  s l a s h e r  
f i l m s .  T h e  f i l m s  o f  t h e  g e n r e  u n d e r  m y  c o n s i d e r a t i o n ,  
h o w e v e r ,  d i f f e r  f r o m  t h e  w o r k s  t h a t  C a v e l l  c o n s i d e r s .  
C a v e l l ' s  f i l m s  a r e  m e m b e r s  o f  t h a t  G o l d e n  A g e  o f  t h e  c i n e m a ,  
H o l l y w o o d  o f  t h e  ' 3 0 s  a n d  ' 4 0 s .  H o r r o r  f i l m s  w e r e  m a d e  
d u r i n g  t h i s  p e r i o d ,  b u t  i t  i s  n o t  m y  f e e l i n g  t h a t  t h e y  
w o u l d  s e r v e  v e r y  w e l l  f o r  m y  i n v e s t i g a t i o n .  T h e i r  h o r r o r  
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i s  n o t  A m e r i c a n ,  a  t r a i t  t h a t  C a v e l l ' s  c o m e d i e s  o f  
r e m a r r i a g e  c a n  c l a i m ,  d e s p i t e  t h e i r  o r i g i n s  i n  S h a k e s p e a r e .  
A s  R o b i n  W o o d  h a s  o b s e r v e d ,  t h e  i n h e r i t a n c e  o f  t h e  h o r r o r  
o f  t h e  o t h e r  i s  f o r e i g n  i n  t h e s e  f i l m s ;  i t  c o m e s  f r o m  E u r o p e  
a n d  i t  i s  a l i e n  t o  t h e  A m e r i c a n  f r o n t i e r .  I n d e e d ,  i t  i s  
n o t  r e a l l y  u n t i l  t h e  1 9 6 0 s  t h a t  t h e  h o r r o r  f i l m  c o m e s  i n t o  
i t s  i n h e r i t a n c e  o f  t h e  A m e r i c a n  w i t h  t h e  r e l e a s e  o f  A l f r e d  
H i t c h c o c k ' s  P s y c h o  i n  1 9 6 0 .  
( I  d o  n o t  w a n t  t o  s u g g e s t  t h a t  H o l l y o o d  h o r r o r  f i l m s  
o f  t h e  ' 3 0 s  a n d  ' 4 0 s  c o u l d  n o t  b e  a n a l y z e d  a c c o r d i n g  t o  
C a v e l l ' s  m e t h o d o l o g y ;  I ' m  s u r e  t h e y  c o u l d .  I t  i s  o n l y  
t h a t  I  h a v e  a n o t h e r  a g e n d a  i n  m i n d  f o r  m y  a n a l y s i s . )  
T h e  f i l m s  I  c h o o s e  f o r  i n v e s t i g a t i o n  a r e  a l s o  n o t  
H o l l y w o o d  f i l m s .  T h e y  w e r e  i n d e p e n d e n t l y  p r o d u c e d  o n  a  
l o w  b u d g e t .  I n  o r d e r  t o  m a k e  f i l m s  a b o u t  t h e  g e n e r o s i t y  
o f  t h e  h u m a n  i m a g i n a t i o n ,  a n d  i t s  u n i t y ,  t h e  f i l m s  m u s t  
b e  m a d e  i n  a  c o m m u n i t y ,  a n d  t h e  c o m m u n i t y  o f  f i l m m a k e r s  
i n  H o l l y w o o d  c o u l d  p r o v i d e  t h a t .  H o w e v e r ,  f i l m s  a b o u t  
t h e  d i s u n i t y  o f  A m e r i c a n  l i f e  m u s t  b e  m a d e  i n  i s o l a t i o n .  
N o t  t h e  i s o l a t i o n  o f  t h e  i n d i v i d u a l ,  o f  c o u r s e ,  s i n c e  n o  
f i l m  c a n  b e  m a d e  a l o n e  ( e x c e p t  f o r  c e r t a i n  n o n - n a r r a t i v e  
f i l m s ) ,  b u t  t h e  i s o l a t i o n  f r o m  a  w i d e r  c o m m u n i t y  t h a t  I  
t h i n k  t h e s e  i n d e p e n d e n t  r e g i o n a l  f i l m s  r e f l e c t .  ( T h e r e  
- - - - - - - - - - - -
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i s  a  p r e c e d e n t  f o r  t h i s  i n  t h e  h o r r o r  f i l m s  m a d e  i n  
H o l l y w o o d  i n  t h e  ' 3 0 s  a n d  ' 4 0 s  b y  e m i g r e  f i l m m a k e r s  s u c h  
a s  K a r l  F r e u n d ,  J a m e s  W h a l e ,  a n d  T o d  B r o w n i n g ;  t h i s  
o b s e r v a t i o n  c o u l d  g o  a  w a y  i n  e x p l a i n i n g  t h e  f o r e i g n - n e s s  
o f  t h e  h o i r o r  f i l m s  g i v e n  t h e  c u l t u r a l  t r a n s p l a n t a t i o n  
t h e i r  c r e a t o r s  u n d e r w e n t . )  
T h e  f i l m s  u n d e r  m y  i n v e s t i g a t i o n  a r e  N i g h t  o f  t h e  
L i v i n g  D e a d ,  T e x a s  C h a i n s a w  M a s s a c r e ,  a n d  L a s t  H o u s e  o n  
t h e  L e f t ,  a l l  o f  w h i c h  s h a r e  f e a t u r e s  w i t h  C a v e l l ' s  c o m e d i e s  
o f  r e m a r r i a g e .  M y  c h o i c e s  a r e  n o t  a r b i t r a r y ,  a n d  I  h o p e  
t h a t  t h e i r  a p p r o p r i a t e n e s s  w i l l  b e c o m e  e v i d e n t .  
I n  t h e  c o m e d i e s  o f  r e m a r r i a g e  t h e  c o u n t r y  i s  a  r e t r e a t .  
C h a r a c t e r s  m o v e  t h e r e  f r o m  t h e  c i t y ,  w h e r e  t h e y  w o r k ,  i n  
o r d e r  t o  r e l a x .  I n  t e r m s  o f  t h e  t h e m e  o f  t h i s  f e a t u r e ,  
t h e  c o u n t r y  a l l o w s  c h a r a c t e r s  a  f o r m  o f  i s o l a t i o n  f r o m  
t h e  l a r g e r  c o m m u n i t y  i n  w h i c h  t o  w o r k  o u t  t h e i r  p r o b l e m s .  
I n  B r i n g i n g  U p  B a b y  K a t h e r i n e  H e p b u r n  a n d  C a r y  G r a n t  p l a y  
l i k e  c h i l d r e n ,  a c t  l i k e  c h i l d r e n ,  r e l i v i n g  a  c h i l d h o o d  
t h a t  t h e y  h a d  n e v e r  e n j o y e d  t o g e t h e r .  T h i s  i s  t r u e  o f  
H e p b u r n  a n d  T r a c y ,  t o o ,  i n  A d a m ' s  R i b ;  i n  t h e  c o u n t r y  i s  
t h e i r  h o m e  a w a y  f r o m  h o m e ,  w h e r e  t h e y  r e l a x  a n d  c a n  l o v e  
e a c h  o t h e r .  I n  T h e  L a d y  E v e ,  c h a r a c t e r s  r e s i d e  i n  a  m a g i c a l  
p l a c e  c a l l e d  " C o n n e c k t i c u t . "  C a v e l l  f i n d s  t h i s  p a s t o r a l  
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p l a c e  t o  b e  s i g n i f i c a n t  i n  t h e  g e n r e .  I n  t h e  g a r d e n ,  s o  
t o  s p e a k ,  t h e y  c a n  s t o p  t h e i r  p r e t e n s e ,  t h e y  c a n  " b e  a l i v e  
t o  e a c h  o t h e r . "  
I n  t h e  h o r r o r  o f  t h e  o t h e r ,  t h e  c o u n t r y  i s  t h e  w o r s t  
p l a c e  t o  b e .  I n  t h e  h o r r o r  f i l m ,  t h e  c o u n t r y  i s  r e c o g n i z e d  
a s  a  p l a c e  a w a y  f r o m  c i v i l i z a t i o n ;  i t  i s  a  p l a c e  o f  
v u l n e r a b i l i t y - - n o  p o l i c e ,  n o  h o s p i t a l s ,  n o  e n f o r c e m e n t  
o f  t h e  l a w s  t h a t  k e e p  u s  h u m a n .  I n  N i g h t  a  b r o t h e r  a n d  
s i s t e r  v i s i t  a  c e m e t e r y  t h a t  i s  t h r e e  h o u r s  o u t s i d e  t h e  
c i t y .  W h e n  t h e  b r o t h e r  i s  k i l l e d  b y  o n e  o f  t h e  d e a d ,  t h e  
s i s t e r  i s  l e f t  a l o n e  i n  a  b a r r e n ,  f l a t  c o u n t r y s i d e .  H e r  
r e f u g e  i s  a  f a r m h o u s e ,  a  p o o r  s u b s t i t u t e  f o r  a  s a f e  p l a c e  
a n d  a  p l a c e  t h a t  u l t i m a t e l y  p r o v e s  t o  b e  t h e  l e a s t  s a f e  
p l a c e .  I n  T e x a s  t h e  c o u n t r y  i s  w h e r e  t h e  s l a u g h t e r h o u s e s  
a r e ,  w h e r e  t h e  m y s t e r i e s  o f  f o o d  t a k e  p l a c e ;  h e r e  p e o p l e  
a r e  d e a d  t o  e a c h  o t h e r ,  l i t e r a l l y .  A n d  a g a i n ,  i n  L a s t  
H o u s e ,  t w o  y o u n g  w o m e n  a r e  b r u t a l l y  m u r d e r e d  i n  t h e  a c r e s  
o f  f o r e s t  n e a r  t h e i r  f a m i l i e s '  s u b u r b a n  h o m e s ;  t h e i r  
i s o l a t i o n  i s  c o u n t e r p o i n t e d  b y  t h e  a b s u r d  a t t e m p t s  o f  t h e  
p o l i c e  t o  f i n d  t h e i r  w a y  t o  t h i s  h o m e  w h e n  t h e i r  p o l i c e  
c a r  b r e a k s  d o w n .  
A n o t h e r  i m p o r t a n t  f e a t u r e  o f  t h e  c o m e d i e s  o f  r e m a r r i a g e  
i s  t h e  e d u c a t i o n  o f  t h e  w o m a n ,  a s  i n  T h e  P h i l a d e l p h i a  S t o r y  
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w h e r e  H e p b u r n  m u s t  r e c o g n i z e  t h e  r e s p o n s i b i l i t i e s  s h e  o w e s  
t o  t h e  p e o p l e  a r o u n d  h e r .  I n  H i s  G i r l  F r i d a y ,  t h i s  a m o u n t s  
t o  H i l d y  u n d e r s t a n d i n g  w h a t  s h e  r e a l l y  w a n t s :  t o  b e  a  
n e w s p a p e r m a n .  A n d  a g a i n ,  i t  i s  i m p o r t a n t  f o r  C l a u d e t t e  
C o l b e r t  i n  I t  H a p p e n e d  O n e  N i g h t  t o  f i n d  o u t  w h o m  s h e  r e a l l y  
s h o u l d  l o v e  ( P e t e r  o r  K i n g )  g i v e n  t h e  k i n d  o f  p e r s o n  s h e  
i s .  I  h a v e  t o  a d m i t  t h a t  I  f i n d  t h i s  f e a t u r e  t o  b e  s o m e w h a t  
d i s t u r b i n g  i n  l i g h t  o f  t h e  f e m i n i s t  c o n c e r n s  I  h a v e  
i n h e r i t e d .  I t  o c c u r s  t o  m e  t h a t  a  w o m a n  m i g h t  a l r e a d y  
k n o w  w h a t  s h e  n e e d s  t o  k n o w ,  a n d  b e s i d e s  t h a t ,  w h a t  i s n ' t  
t h e r e  t h a t  a  m a n  n e e d s  t o  b e  e d u c a t e d  i n ?  B u t  I  a m  w i l l i n g  
t o  a c c e p t  C a v e l l ' s  p e r c e p t i o n  t h a t  a  w o m a n  i s  b e i n g  e d u c a t e d  
i n  a  c e r t a i n  w a y ,  t h a t  s h e  i s  b e i n g  c r e a t e d ,  o r  r a t h e r ,  
r e b o r n  b e f o r e  o u r  e y e s .  A n d  i t  i s  n o t  s o  m u c h  t h a t  t h e  
m a n  i s  n o t  b e i n g  e d u c a t e d  b e c a u s e  i n  L a d y  E v e ,  B a b y ,  a n d  
T h e  A w f u l  T r u t h  h e  i s .  C a v e l l  d e s c r i b e s  t h e  t r a n s f o r m a t i o n  
o f  a  w o m a n ,  H e p b u r n ,  a s  " t h e  q u e s t i o n  w h e t h e r  t h e  h e r o i n e  
i s  a  g o d d e s s  m a d e  o f  s t o n e  o r  o f  b r o n z e ,  o r  w h e t h e r  a  
w o m a n  o f  f l e s h  a n d  b l o o d "  ( P u r s u i t s ,  1 4 0 ) .  S u c h  a  
t r a n s f o r m a t i o n  i s  n o t  s o  c h a u v i n i s t i c ,  b u t  r a t h e r  
i d e a l i s t i c .  
I n  t h e  h o r r o r  o f  t h e  o t h e r  g e n r e ,  h o w e v e r ,  t h e  
t r a n s f o r m a t i o n  t o  f l e s h  a n d  b l o o d  i s  l i t e r a l ,  a n d  i t  i s  
3 1  
a  g r o t e s q u e  t r a n s f o r m a t i o n  t h a t  w e  a r e  a s k e d  t o  w a t c h .  
I n  t h i s  c a s e  t h e  w o m a n  d i e s  • • •  a n d  s t a y s  d e a d ;  s h e  i s  
n o t  r e b o r n  i n t o  a n y t h i n g .  T h i s  q u a l i t y  o f  f l e s h  a n d  
b l o o d - e d n e s s  i s  l o o k e d  u p o n  a s  a n o t h e r  s t a t e  o f  
v u l n e r a b i l i t y ,  a s  t h e  c o u n t r y  i s  a  p l a c e  o f  v u l n e r a b i l i t y .  
T h i s  t r a n s f o r m a t i o n  o c c u r s  i n  N i g h t  w h e n  t h e  s i s t e r ,  a f t e r  
h a v i n g  s u r v i v e d  h e r  a t t a c k ,  f a l l s  i n t o  a  c o m a - l i k e  s t a t e .  
T h i s  s t a t e  o f  b e i n g  r e m i n d s  m e  o f  C a v e l l ' s  d e s c r i p t i o n  
o f  t h e  w o m a n  i n  T h e  W i n t e r ' s  T a l e  w h o  t u r n s  i n t o  a  s t a t u e  
a n d  i s  t h e n  r e b o r n .  W h e n  t h e  s i s t e r  r e a w a k e n s  i n  t h i s  
f i l m ,  i t  i s  t o  b e c o m e  f o o d ,  t o  d i e ,  a t  t h e  h a n d s  o f  h e r  
b r o t h e r  w h o  h a s  b e c o m e  o n e  o f  t h e  l e g i o n s  o f  t h e  d e a d .  
T h i s  i s  t r u e  o f  t h e  o t h e r  f i l m s  a l s o .  I n  L a s t  H o u s e  t h e  
w o m e n  a r e  i n c u b a t e d ,  t i e d  a n d  g a g g e d  a n d  t h r o w n  i n t o  a  
t r u n k ;  t h e i r  t r a n s f o r m a t i o n  i s  i n t o  v i c t i m .  I n  T e x a s  o n e  
w o m a n  i s  s t o r e d  i n  a  f r e e z e r ,  a n o t h e r  i s  h u n g  f r o m  a  
m e a t h o o k .  E a c h  i s  s u s p e n d e d  u n t i l  s h e  b e c o m e s  u s e f u l ,  
a s  f o o d  o r  a s  v i c t i m .  
T h e  f a t h e r s  o f  t h e  c o m e d i e s  o f  r e m a r r i a g e  a r e  
e x c e p t i o n a l l y  w i s e .  W h i l e  t h e y  a r e  f i g u r e s  o f  a u t h o r i t y  
b y  v i r t u e  o f  t h e i r  a g e ,  t h e y  a r e  a l s o  f i g u r e s  o f  k i n d n e s s  
a n d  g e n e r o s i t y ,  o f  b e n e v o l e n c e .  I n  L a d y  E v e  t h e  f a t h e r  
i s  l i k e n e d  t o  a  m a g i c i a n ,  a  P r o s p e r o - t y p e .  C a v e l l  
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e m p h a s i z e s  t h e  f a t h e r - d a u g h t e r  r e l a t i o n s h i p s  i n  t h e s e  f i l m s  
b e c a u s e  h e  s e e s  t h i s  a s  a  s p e c i a l  r o l e  f o r  t h e  f a t h e r  w h o  
h a s  t w o  o b l i g a t i o n s :  " T o  p r o v i d e  h i s  d a u g h t e r ' s  e d u c a t i o n  
a n d  t o  p r o t e c t  h e r  v i r g i n i t y . "  T h i s  i s  t h e  c l a s s i c a l  m o d e l ,  
a n y w a y ,  a n d  C a v e l l  e m e n d s  i t  t o  s t a n d  f o r  t h e  f a t h e r ' s  
p r o t e c t i o n  o f  " t h e  c o n c e p t  o f  v i r g i n i t y "  o r  a t  l e a s t  o f  
s o m e t h i n g  t o  d o  w i t h  h e r  " p h y s i c a l l y  d e t e r m i n a b l e  
c o n d i t i o n , "  h e r  " v a l u a b l e  i n t a c t n e s s , "  o r  h e r  " i n d i v i d u a l  
e x c l u s i v e n e s s . "  I  t h i n k  h e ' s  r e a c h i n g  h e r e ,  b u t  t h e  
f a t h e r ' s  p r o p r i e t a r y  i n t e r e s t  i n  h i s  d a u g h t e r  i s  v e r y  
e v i d e n t  i n  t h e s e  f i l m s .  H e  w a n t s  h e r  t o  g r o w  u p  t o  b e  
a  g o o d  h u m a n  b e i n g ,  n o t  f l a w e d  o r  d e f e c t i v e  i n  a n y  w a y .  
I n  L a d y  E v e  h e  i s  a n  u n s c r u p u l o u s  w i z a r d ,  b u t  h e  h a s  t a u g h t  
h e r  t o  m a k e  h e r  o w n  w a y  i n  t h e  w o r l d ,  t o  t a k e  c a r e  o f  
h e r s e l f .  I n  P h i l a d e l p h i a  S t o r y  h e  i s  a n  o u t s i d e r  o f  s o r t s ,  
j u d g e d  b y  h i s  d a u g h t e r ,  y e t  o n e  w h o  w o u l d  j u d g e  h e r  b a c k  
a n d  h a s  t h e  a u t h o r i t y  a n d  t h e  w o r d s  e v e n t u a l l y  t o  d o  i t .  
I n  I t  H a p p e n e d  h e  i s  a  m i l l i o n a i r e ,  p r o t e c t i n g  h i s  d a u g h t e r  
b u t  p r o v i d i n g  h e r  w i t h  t h e  m e a n s  t o  g o  h e r  o w n  w a y ,  
e m p o w e r i n g  h e r  w i t h  h i s  o w n  s e l f - s u f f i c i e n c y  w h i l e  h e  i s  
t r y i n g  t o  k e e p  h e r  f r o m  b e i n g  h e r  o w n  w o r s t  e n e m y .  T h e  
p o i n t  i s  t h a t  t h e  f a t h e r  i s  a  f i g u r e  o f  b e n e v o l e n t  
a u t h o r i t y .  
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I n  t h e  h o r r o r  o f  t h e  o t h e r  t h e  f a t h e r  i s  o n e  o f  t h e  
m o r e  m a l i g n a n t  f i g u r e s  p o s s i b l e .  W h e n  h e  i s  n o t  d e f i n i t e l y  
e v i l ,  h e  i s  i n e f f e c t u a l  t o  t h e  p o i n t  o f  b e i n g  d a n g e r o u s .  
I n  N i g h t  t h e  f a t h e r  i s  a  p o o r  l i t t l e  m a n  i n  t h e  b a s e m e n t ,  
h i d i n g  b e h i n d  h i s  f a m i l y  i n  o r d e r  t o  h i d e  h i s  o w n  c o w a r d i c e .  
H e  i s  a  c o n s t a n t  f o i l  t o  B e n ,  t h e  m a n  w h o  w o u l d  s a v e  t h e  
g r o u p ,  a t t e m p t i n g  t o  a s s e r t  h i s  a u t h o r i t y  a t  t h e  r i s k  o f  
a l l  o t h e r s .  H i s  a t t e m p t s  t o  u s u r p  a u t h o r i t y  r e s u l t  i n  
d e a t h ;  h i s  a t t e m p t s  t o  p r o t e c t  h i m s e l f  r e s u l t  i n  d i s a s t e r .  
B u t  t h e  m o s t  i n t e r e s t i n g  a s p e c t  o f  h i s  p r e s e n c e  i s  t h a t  
h i s  e r r o r s  i n  j u d g m e n t  a r e  a  r e s u l t  o f  h i s  s t a t u s  a s  a  
f a t h e r ,  a  t i t l e  w h i c h  g i v e s  h i m  a  f a l s e  a u t h o r i t y ;  a n y b o d y  
c a n  b e c o m e  a  f a t h e r ,  b u t  w h a t  d o e s  i t  t a k e  t o  e a r n  t h e  
t i t l e ?  I t  t u r n s  o u t  t h a t  h e  i s  j u s t  a s  v u l n e r a b l e  a s  a n y o n e  
e l s e .  I n  L a s t  H o u s e  t h e  f a t h e r  o f  o n e  o f  t h e  w o m e n  w h o  
i s  m u r d e r e d  i s  a l s o  i n e f f e c t u a l .  H e  c a n n o t  e d u c a t e ,  h e  
c a n n o t  p r o t e c t ,  l i t e r a l l y ,  h i s  d a u g h t e r ' s  v i r g i n i t y .  I n  
t h e  e n d ,  w h e n  h e  h a s  t a k e n  h i s  v e n g e a n c e  w i t h  t h e  a i d  o f  
a  c h a i n s a w ,  h i s  b l o o d - s p a t t e r e d  v i c t o r y  i s  m o r e  p a t h e t i c  
t h a n  a n y t h i n g  e l s e .  I n  t h e  b e g i n n i n g  h e  w a s  a n  " o l d  
f u d d y - d u d d y "  a c c o r d i n g  t o  h i s  d a u g h t e r .  H e  c o u l d  n o t  k e e p  
u p  w i t h  h e r  n e w  k n o w l e d g e ;  h e  h a d  n o t h i n g  t o  t e a c h  h e r  
a b o u t  t h e  r e a l i t i e s  o f  a  w o r l d  h e  h a d  r e t r e a t e d  f r o m  i n  
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h i s  s u b u r b a n  h o m e .  I n  T e x a s  w e  f i n d  t h e  m o s t  f i e r c e  e x a m p l e  
o f  t h e  m a l i g n a n c y  o f  t h e  f a t h e r  i n  a  f a m i l y  o f  m a l e s .  
H e r e  t h e r e  i s  G r a n d p a ,  t h e  p a t r i a r c h ,  w h o s e  s k i l l  w i t h  
a  h a m m e r  i s  l e g e n d a r y  w i t h  h i s  f a m i l y .  H i s  i s  t h e  w i s d o m  
o f  d e a t h ,  a n d  t h a t  i s  w h a t  h e  t e a c h e s  t h e  d a u g h t e r - f i g u r e  
w h o  e n t e r s  h i s  h o m e ,  a s  h e  t r i e s  t o  b a s h  i n  h e r  h e a d  w i t h  
a  h a m m e r .  
I  h a v e  p r o v i d e d  t h r e e  f e a t u r e s  o f  g e n r e  f o r  e x a m i n a t i o n  
h e r e .  T h e i r  r e l a t e d n e s s  i s  p u z z l i n g  b e c a u s e  o f  t h e  
i n t e r r e l a t i o n s h i p  b e t w e e n  t h e s e  g e n r e s .  I  a m  i n t e r e s t e d  
i n  a  c l a s h  o f  i d e a s  t h a t  I  s e e  a t  w o r k  h e r e ,  a  c l a s h  t h a t  
I  d e s c r i b e d  i n  m y  i n t r o d u c t i o n  a s  t h e  d i s c o u r s e  b e t w e e n  
t h e  " g o o d "  a n d  t h e  
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b a d "  s i d e  o f  t h e  m y t h  o f  f i l m .  T h e  
g o o d ,  a s  I  s e e  i t ,  i s  r e p r e s e n t e d  b y  t h e  c o m e d i e s  o f  
r e m a r r i a g e ;  b e i n g  c o m e d i e s ,  y o u  c o u l d  h a r d l y  e x p e c t  a n y t h i n g  
e l s e  o f  t h e m ,  b u t  t r u l y  t h e y  g e n e r a t e  a  d e e p  c o n v i c t i o n  
i n  t h e i r  f a i t h  t h a t  t h e  o t h e r  i s  s o m e o n e  t o  b e  t r u s t e d .  
T h e  f e a t u r e s  I  h a v e  e x a m i n e d  h e r e ,  o f  t h e  p r e s e n c e  o f  t h e  
f a t h e r ,  t h e  e d u c a t i o n  o f  t h e  w o m a n ,  a n d  t h e  e n v i r o n m e n t  
i n  w h i c h  t h e  s t o r y  t a k e s  p l a c e ,  a r e  a l l  f e a t u r e s  w h i c h  
c a n  b e  c o n s t r u e d  a s  f u n d a m e n t a l l y  b e n e v o l e n t .  I n  t h e  
c o m e d i e s ,  t h e s e  f e a t u r e s  a r e  p a r t  o f  a  n u r t u r i n g  e n v i r o n m e n t  
w h i c h  s u p p o r t s  t h e  c h a r a c t e r s .  A n d  t h e  m y t h  i s  t h a t  f i l m  
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d o e s  t h i s ,  n u r t u r e s  u s  s o  t h a t  w e  a r e  c o m f o r t a b l y  
e n t e r t a i n e d  a n d  p r o v i d e d  w i t h  h a r m l e s s  a m u s e m e n t .  C a v e l l  
e x p l o d e s  t h i s  m y t h  i n  s o  f a r  a s  h e  t a l k s  a b o u t  t h e s e  f i l m s  
a s  i f  t h e y  w e r e  f a r  m o r e  t h a n  h a r m l e s s  a m u s e m e n t ;  t h e y  
a r e  t h o u g h t f u l  f i l m s ,  a n d  w o r t h  f a r  m o r e  t h a n  t h e  p r i c e  
o f  a d m i s s i o n  b e c a u s e  t h e y  a r e  e x a m p l e s  o f  t u i t i o n ;  t h e y  
a r e  t e a c h i n g  u s  a b o u t  o u r s e l v e s .  
T h e  b a d  s i d e  o f  t h e  m y t h  i s ,  o f  c o u r s e ,  t h e  g e n r e  
o f  t h e  h o r r o r  o f  t h e  o t h e r .  T h e s e  f i l m s  a r e  n o t  n u r t u r i n g ,  
a n d  t h e  f e a t u r e s  w h i c h  t y p i f y  t h e  f i l m s  o f  t h e  g e n r e  
p o w e r f u l l y  n e g a t e ,  i n  C a v e l l ' s  s e n s e ,  t h e  a n a l o g o u s  f e a t u r e s  
o f  r e m a r r i a g e  c o m e d y .  T h e  f a t h e r  i s  e i t h e r  u n s o u n d  o r  
h o m i c i d a l ,  k i l l i n g  t h e  y o u n g  i n s t e a d  o f  p r o t e c t i n g  t h e m ,  
t h e  e d u c a t i o n  o f  t h e  w o m a n  ( o r  o f  a n y o n e )  i s  t h a t  s h e  i s  
a  v i c t i m ,  a n d  t h e  e n v i r o n m e n t  i s  d e c i d e d l y  h o s t i l e  a n d  
t h r e a t e n i n g .  T h e  m y t h  t h a t  i s  e x p l o d e d  h e r e  ( a n d  d i d  a n y o n e  
e v e r  d o u b t  i t ? )  i s  a g a i n  t h a t  f i l m  c a n  b e  h a r m l e s s  
e n t e r t a i n m e n t ;  i t  c a n  c e r t a i n l y  b e  m u c h  w o r s e  t h a n  t h a t ,  
a n d  I  w o u l d  g o  s o  f a r  a s  t o  s a y  t h a t  t h e  f i l m s  o f  t h e  h o r r o r  
o f  t h e  o t h e r  g e n r e  a r e  s t r u c t u r e d  s o  a s  t o  t h r e a t e n  t h e  
a u d i e n c e  i n t o  e x p e r i e n c i n g  t h e  s a m e  d e s t r u c t i o n  a s  t h e  
c h a r a c t e r s  o n  t h e  s c r e e n .  E d w a r d  L o w r y  d e s c r i b e s  h o r r o r  
f i l m s  t h i s  w a y  i n  h i s  e s s a y  " G e n r e  a n d  E n u n c i a t i o n :  T h e  
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C a s e  o f  H o r r o r ,  . .  w h e r e  h e  d e s c r i b e s  t h e  m o d e  o f  a d d r e s s  
o f  t h e  h o r r o r  f i l m s  a s  
1 1
i t s  w i l l  t o  h o r r i f y  t h e  v i e w e r .
1 1  
I t s  p r o m i s e ,  h e  s a y s ,  t o  t o  p r o v i d e  t h e  v i e w e r  w i t h  
1 1
t h e  
o c c a s i o n a l  s e n s a t i o n  o f  t e m p o r a r y  i n s a n i t y .
1 1  
B u t  t h i s  b a d  s i d e  o f  t h e  m y t h  n e e d s  s o m e  e l a b o r a t i o n ;  
t h e r e  i s  m o r e  t o  t h e  e x p e r i e n c e  o f  t h e s e  h o r r o r  f i l m s  t h a n  
t h e  e x p e r i e n c e  o f  t e r r o r .  I n  t h e  A f t e r w a r d  t o  P u r s u i t s  
C a v e l l  d i s c u s s e s  H e i d e g g e r ' s  d e s c r i p t i o n  o f  t h e  d i s r u p t i o n  
o f  t h e  w o r k - w o r l d :  
I t  i s  u p o n  t h e  d i s t u r b i n g  o r  d i s r u p t i o n  o f  
s u c h  c a r r y i n g s  o n - - s a y  b y  a  t o o l ' s  b r e a k i n g  o r  
b y  f i n d i n g  s o m e t h i n g  m a t e r i a l  m i s s i n g - - a b o v e  
a l l  i n  t h e  d i s t u r b i n g  o f  t h e  k i n d  o f  p e r c e p t i o n  
o r  a b s o r p t i o n  t h a t  t h e s e  a c t i v i t i e s  r e q u i r e  
( s o m e t h i n g  t h a t  i s  a t  o n c e  l i k e  a t t e n t i o n  
a n d  l i k e  i n a t t e n t i o n )  t h a t ,  a c c o r d i n g  t o  
H e i d e g g e r ,  a  p a r t i c u l a r  f o r m  o f  a w a r e n e s s  i s  
c a l l e d  f o r t h  • • •  W h a t  t h i s  s u p e r v e n i n g  a w a r e n e s s  
t u r n s  o u t  t o  b e  o f  i s  t h e  w o r l d h o o d  o f  t h e  w o r l d  
- - o r ,  s l i g h t l y  m o r e  a c c u r a t e l y ,  i t  i s  a n  a w a r e n e s s  
t h a t  t h a t  p r i o r  a b s o r p t i o n  w a s  a l r e a d y  d i r e c t e d  
t o w a r d  a  t o t a l i t y  w i t h  w h i c h ,  a s  H e i d e g g e r  p u t s  
i t ,  t h e  w o r l d  a n n o u n c e s  i t s e l f .  ( P u r s u i t s ,  2 7 2 )  
I  o f f e r  t h i s  e l a b o r a t e  q u o t e  t o  e x e m p l i f y  t w o  a s p e c t s  o f  
C a v e l l ' s  p r o j e c t .  O n e  i s  t h e  e x a m p l e  i t  p r o v i d e s  o f  t h e  
c o n t e m p l a t i v e  m i n d  i n  t h e  a c t  o f  d i s c o v e r y - - t h i s ,  a s  m u c h  
a s  a n y t h i n g ,  i s  w h a t  C a v e l l  i s  a b o u t ,  d i s c o v e r i n g  t h i n g s  
o n  p a p e r .  T h e  s e c o n d  a s p e c t  i n v o l v e s  t h e  s t a r k  d i f f e r e n c e  
I  f i n d  b e t w e e n  t h e  a b s o r b e d  o r  c o n t e m p l a t i v e  m i n d  a n d  t h e  
m i n d  f i l l e d  w i t h  t e r r o r ,  b e c a u s e  i f  t h e  g e n r e  o f  t h e  h o r r o r  
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o f  t h e  o t h e r  i s  a b o u t  a n y t h i n g ,  i t  i s  a b o u t  t h e  i n a b i l i t y  
o f  t h e  m i n d  t o  e m b r a c e  t h e  t o t a l i t y ,  a n d  t h e  t e r r o r  w h i c h  
r e s u l t s .  W h e n  C a v e l l  d i s c u s s e s  t h e  d i s r u p t i o n  o f  t h e  
a b s o r b e d  m i n d ,  h e  i s  t h i n k i n g  o f  s o m e t h i n g  d i f f e r e n t  t h a n  
w h a t  I  a m  t h i n k i n g  o f  w h e n  I  c o n s i d e r  t h e  g e n r e  o f  t h e  
h o r r o r  o f  t h e  o t h e r - - f o r  t h e s e  c h a r a c t e r s ,  d i s r u p t i o n  
s i g n i f i e s  i m m i n e n t  d e a t h  a n d  w h a t  t h e  w o r l d  i s  a n n o u n c i n g  
t o  t h e m  i s  t h e i r  i n s i g n i f i c a n c e .  N a t u r a l l y ,  t h i s  i n v o l v e s  
a  d r a s t i c  d i f f e r e n c e  o f  v i e w p o i n t  b y  c o n t r a s t  w i t h  C a v e l l  
b e c a u s e  C a v e l l ' s  p r o j e c t  i s  t o  t e a c h  t h a t  a w a r e n e s s  i s  
j u s t  w h a t  i s  n e e d e d ,  t r e a s u r e d ,  a n d  e v e n  h e l d  h o l y ;  t h i s  
i s  t h e  p r o j e c t  o f  t h e  c o m e d i e s  o f  r e m a r r i a g e  w i t h  t h e i r  
a r g u m e n t s  o f  a c k n o w l e d g m e n t ,  o f  " a l i v e n e s s . "  B u t  i n  t h e  
g e n r e  o f  t h e  h o r r o r  o f  t h e  o t h e r ,  t h a t  " a l i v e n e s s "  
t r a n s l a t e s  i n t o  v i c t i m i z a t i o n  s i n c e  t o  b e  a l i v e  i s  t o  b e  
a  t a r g e t  o f  v i o l e n c e .  E q u a l l y  t r u e  i s  t h e  t r a n s l a t i o n  
o f  " a l i v e n e s s "  i n t o  " p r e d a t o r i n e s s " ,  t h e  a r o u s a l  o f  t h e  
m o n s t r o u s  o t h e r .  
I f  I  w e r e  t o  b e  f a c e t i o u s ,  I  m i g h t  a s k  h o w  H e i d e g g e r  
w o u l d  f e e l  a b o u t  w o r l d h o o d  i f  s o m e o n e  w e r e  c o m i n g  a t  h i m  
w i t h  a  c h a i n s a w  ( a n d  t h i s  i s  n o t  t o o  o d d  i f  y o u  c o n s i d e r  
t h e  i m a g i n a t i v e  u s e  o f  t h e  t o o l ) .  I t  i s  n o t  m y  d e s i r e ,  
h o w e v e r ,  t o  d i s p u t e  t h e  r i g h t n e s s  o r  w r o n g n e s s  o f  
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H e i d e g g e r ' s  d e s c r i p t i o n  o f  e n l i g h t e n m e n t .  B u t  e n l i g h t e n m e n t  
w o u l d  a l s o  e n t a i l  t h e  i n d i v i d u a l ' s  a b i l i t y  t o  l i v e  w i t h  
w a k e f u l n e s s  h a v i n g  o n c e  b e e n  a w o k e n .  F o r  t h e  c o n t e m p l a t i v e  
m i n d ,  t h e  a w a k e n i n g  i s  a  t i m e  f o r  d e c i s i o n s  b a s e d  o n  t h e  
n e w f o u n d  ' e n l i g h t e n m e n t ;  b e c a u s e  o f  m y  a w a k e n i n g  I  m i g h t  
b e  f r e e  t o  c h o o s e ,  f o r  e x a m p l e ,  w h o m  I  m a r r y .  F o r  t h e  
m i n d  i n  a c t i o n ,  h o w e v e r ,  e n l i g h t e n m e n t  i s  a  q u e s t i o n  o f  
s u r v i v a l ,  a n d  t h e  f i l m s  o f  t h e  g e n r e  I  h a v e  d i s c o v e r e d  
s u g g e s t  t h a t  s u r v i v a l  i s  n o t  a s s u r e d ,  t h a t  w h e t h e r  I  l i v e  
o r  d i e  m a y  n o t  b e  m i n e  t o  d e c i d e .  
A n d  p e r h a p s  e n l i g h t e n m e n t  h a s  s o m e t h i n g  t o  d o  w i t h  
t h e  w a y  I  o r d e r  t h e  w o r l d  t h a t  I  l i v e  i n .  O n c e  t h e  w o r l d  
h a s  a n n o u n c e d  i t s e l f  t o  m e ,  a n d  o n c e  I  h a v e  r e a l i z e d  m y s e l f  
i n  i t ,  I  h a v e  a  n e e d  t o  d e f i n e  m y  p l a c e  i n  i t .  T h e  g o o d  
s i d e  o f  t h e  m y t h  o f  f i l m  s u g g e s t s  t h a t  I  c a n  d o  t h i s ;  a s  
a  s p e c t a t o r  I  a m  e n j o y i n g  a  c o n t e m p l a t i v e  m o m e n t ,  f r e e  
f r o m  a c t i o n ,  d e v o t e d  t o  a n  a c t i v i t y  o f  c o n t e m p l a t i o n .  
B u t  t h e  b a d  s i d e ,  t h e  d a r k  s i d e  o f  t h i s  p i c t u r e ,  i s  t h a t  
I  a m  h e l d  p r i s o n e r ,  s p e l l b o u n d  i n  d a r k n e s s ;  i n  h o r r o r  f i l m s  
t h i s  i s  c a l l e d  s u s p e n s e ,  w h e r e  t h e  m o m e n t  o f  i n a c t i o n  i s  
h e l d  i n d e f i n i t e l y ,  a n d  I  a m  u n a b l e  t o  t h i n k  o r  m o v e  u n t i l  
t h e  a s s a u l t  o f  i m a g e s  i s  f i n i s h e d .  
T h e  i s s u e  h e r e  i s  w h e t h e r  w e  c a n  c h o o s e  w h a t  i s  
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a v a i l a b l e  f o r  u s  t o  a c k n o w l e d g e ,  w h e t h e r  w e  a r e  f r e e ,  s o  
t o  s p e a k ,  t o  d e c i d e  w h a t  i t  i s  w e  w i s h  t o  a c k n o w l e d g e .  
I n  t h e  c o m e d i e s  o f  r e m a r r i a g e ,  a c k n o w l e d g m e n t  i s  r e w a r d e d ;  
c h a r a c t e r s  h a v e  m a d e  d e c i s i o n s ,  a n d  t h e y  a r e  g o o d  d e c i s i o n s ,  
a n d  t h e  e x p e r i e n c e  o f  m a k i n g  t h e m  h a s  b e e n  p l e a s a n t ,  e v e n  
a m u s i n g .  B u t  i n  t h e  g e n r e  o f  t h e  h o r r o r  o f  t h e  o t h e r ,  
a c k n o w l e d g m e n t  i s  f o l l o w e d  b y  d a n g e r ;  t h e  w o r l d  b e c o m e s  
a  s m a l l  p l a c e  a n d  t h e  d e c i s i o n s  a r e  l i m i t e d ,  s u r v i v e  o r  
d i e .  A n d  g i v e n  t h o s e  c h o i c e s ,  i d e n t i t y  b e c o m e s  p r e c a r i o u s ,  
a n d  t h e  m o n s t r o u s n e s s  o f  t h e  o t h e r  b e c o m e s  m a n i f e s t .  
T h e r e  i s  a  c o m m e n t  i n  C a v e l l ' s  T h e  C l a i m  o f  R e a s o n  
w h e r e  h e  d e f i n e s  t h e  p r o b l e m  o f  a c k n o w l e d g m e n t  i n  t h i s  
w a y :  
I t  i s  a s  t h o u g h  w e  t r y  t o  g e t  t h e  w o r l d  t o  p r o v i d e  
a n s w e r s  i n  a  w a y  w h i c h  i s  i n d e p e n d e n t  o f  o u r  
r e s p o n s i b i l i t y  f o r  c l a i m i n g  s o m e t h i n g  t o  b e  s o  
• • •  a n d  w e  f i x  t h e  w o r l d  s o  w e  c a n  d o  t h i s  • • •  
A n d  w e  t a k e  w h a t  w e  h a v e  f i x e d  t o  b e  d i s c o v e r i e s  
a b o u t  t h e  w o r l d ,  a n d  t a k e  t h i s  f i c t i o n  t o  r e v e a l  
t h e  h u m a n  c o n d i t i o n  r a t h e r  t h a n  o u r  e s c a p e  o r  
d e n i a l  o f  t h i s  c o n d i t i o n  t h r o u g h  t h e  r e j e c t i o n  
o f  t h e  h u m a n  c o n d i t i o n  o f  k n o w l e d g e  a n d  a c t i o n  
a n d  t h e  s u b s t i t u t i o n  o f  f a n t a s y .  
( q t d .  i n  C a n t o r ,  " O n  S t a n l e y  C a v e l l , "  5 4 )  
C a v e l l  m e a n s  t h i s  t o  c h a r a c t e r i z e  t h e  s k e p t i c ' s  t a c t i c  
f o r  a v o i d i n g  a c k n o w l e d g m e n t ,  w h i c h  C a v e l l  t a k e s  a s  d e n y i n g  
t h e  h u m a n  c o n d i t i o n  i n  w h i c h  a c k n o w l e d g m e n t  o f  t h e  o t h e r  
i s  b o t h  p o s s i b l e  a n d  p r o d u c t i v e .  I  a m  b o t h e r e d  b y  t h i s  
4 0  
r e m a r k ,  h o w e v e r ,  b e c a u s e  i t  t r u l y  c a p t u r e s  t h e  w a y  w e  
o p e r a t e ;  w e  d o  s u b s t i t u t e  f a n t a s i e s  f o r  " r e a l  l i f e , "  a n d  
s o m e  f a n t a s i e s  w o r k  b e t t e r  t h a n  o t h e r s .  C a v e l l  d e s c r i b e s  
a n d  c r i t i q u e s  a  j u s t i f i c a t i o n  f o r  t h e  f a b r i c a t i o n  o f  i d e a l s .  
B u t  I  c a n ' t  h e l p  t h i n k i n g  t h a t  h i s  p h i l o s o p h y  i s  j u s t  a s  
m u c h  a  f a b r i c a t i o n  a s  a n y t h i n g  e l s e ,  t h a t  w a k i n g  u p  i n  
t h e  w o r l d  n e v e r  m e a n s  j u s t  o n e  t h i n g ,  t h a t  t h e r e  a r e  
n u m e r o u s  p o s s i b i l i t i e s  a v a i l a b l e ,  a n d  w h i l e  t h e  i n f i n i t u d e  
o f  p o s s i b i l i t i e s  m a y  b e  t h e  j o y  o f  p h i l o s o p h y ,  i t  i s  o n e  
o f  t h e  t e r r o r s  t h a t  t h e  w o r l d  h a s  f o r  u s .  I n d e e d ,  w h e n  
o u r  l o g i c  c a n n o t  k e e p  p a c e  w i t h  e v e n t s ,  p o s s i b i l i t i e s  
q u i c k l y  d i s a p p e a r  i n  t h e i r  v e r y  m u l t i p l i c a t i o n .  
B u t  t h a t  f a b r i c a t i o n  o f  i d e a l s  s t r i k e s  m e  a n o t h e r  
w a y ,  t o o ,  a n d  t h i s  i s  r e l a t e d  t o  t h e  s k e p t i c i s m  o f  o t h e r  
m i n d s  a s  i n f l e c t e d  i n  t h e  h o r r o r  o f  t h e  o t h e r  g e n r e .  I n  
C l a i m  C a v e l l  r e m a r k s  t h a t  ' ' i f  s o m e t h i n g  i s  m o n s t r o u s ,  a n d  
w e  d o  n o t  b e l i e v e  t h e r e  a r e  m o n s t e r s ,  t h e n  o n l y  t h e  h u m a n  
i s  a  c a n d i d a t e  f o r  t h e  m o n s t r o u s "  ( 4 1 8 ) .  S o  t h e n  i f  t h e r e  
a r e  s u c h  t h i n g s  a s  m o n s t e r s ,  t h e y  a r e  h u m a n .  T h i s  t h e n  
i s  t h e  d e f e a t  o f  i d e a l s ;  b e c a u s e  i d e a l s  a r e  h u m a n ,  t h e y  
c a n  b e  m o n s t r o u s .  T o  f a b r i c a t e  a n  i d e a l  o f  t h e  m o n s t r o u s  
w o u l d  n a t u r a l l y  s e e m  t o  b e  a  m o n s t r o u s  a c t ,  b u t  i t  i s  d o n e  
a n d  i s  a s  m u c h  a m o n g  t h e  p o s s i b i l i t i e s  a v a i l a b l e  t o  u s  
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a s  a n y t h i n g  e l s e .  
I n  p u r s u i n g  t h i s  l i n e  o f  t h o u g h t ,  I  a m  p i c k i n g  u p  
a  c h a l l e n g e  i n h e r e n t  i n  C a v e l l ' s  b o d y  o f  w o r k  o n  f i l m ,  
a  c h a l l e n g e  h a v i n g  t o  d o  w i t h  t h e  m u l t i p l e  w o r l d s  i m p l i e d  
b y  h i s  c o n c e p t i o n  o f  g e n r e ,  t h e  e x i s t e n c e  o f  g e n r e s  a d j a c e n t  
t o  t h e  o n e  h e  h a s  c h o s e n  a s  a  p r i m a r y  f o r m .  T h e  g e n r e s  
u n d e r  d i s c u s s i o n  a r e  o n l y  t h e  f i r s t  o f  w h a t  I  i n t e r p r e t  
a s  a  f i e l d  o f  g e n e r i c  d i s c o u r s e ,  n o t  l i n e a r  i n  t e r m s  o f  
d e s c e n t ,  b u t  s p a t i a l  i n  t e r m s  o f  a  d i s c o u r s e  t h a t  m a y  
b e  e x t e n d e d  o u t w a r d  i n t o  a n y  a r e a  o f  h u m a n  t h o u g h t ,  
i n c l u d i n g  t h e  r e a l m s  o f  i d e a l i s m  a n d  s k e p t i c i s m .  
I t  w o u l d  s e e m  t h a t  t h e  p o s i t i o n s  o f  i d e a l i s m  a n d  
s k e p t i c i s m  a r e  c o n t i n u a l l y  e n g a g e d  i n  t h e  f i e l d  o f  g e n e r i c  
d i s c o u r s e ;  t h i s  i s  n o t  a  s t r u g g l e  b e t w e e n  g o o d  a n d  e v i l ,  
b u t  a  s t r u g g l e  o f  c o m i n g  i n t o  t h e  w o r l d ,  a  w o r t h y  s t r u g g l e ,  
a s  C a v e l l  h a s  a l w a y s  p o i n t e d  o u t .  C a v e l l  h a s  ( r e ) d i s c o v e r e d  
a  g e n r e  o f  f i l m s  i n  w h i c h  s k e p t i c i s m  m u s t  b e  o v e r c o m e  i n  
o r d e r  f o r  p e o p l e  t o  l i v e  i n  t h e  w o r l d ;  i n  t h e  g e n r e  o f  
f i l m s  t h a t  I  h a v e  d i s c o v e r e d ,  s k e p t i c i s m  m u s t  b e  l i v e d  
i n  o r d e r  t o  s u r v i v e :  t h e  o t h e r  c a n n o t  b e  c o u n t e d  o n ,  c a n n o t  
b e  t r u s t e d ;  a n d ,  a s  y o u  w o u l d  s u s p e c t  i n  a  m e d i u m  w h i c h  
m u s t  b e  e n g a g e d  i n  t h e  d a r k ,  t h e  w o r l d  i s  s o  d i m  t h a t  y o u  
h a v e  t o  s q u i n t .  
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I t  i s  a d d i t i o n a l l y  i m p o r t a n t  t o  r e c o g n i z e  a n d  e n d u r e  
t h e  c o n t r a s t  b e t w e e n  t h e  t w o  g e n r e s  i n  t e r m s  o f  t h e  f e a t u r e s  
t h e y  s h a r e .  T h e  p r o m i n e n c e  o f  f a t h e r s  a n d  t h e  " i n c u b a t i o n "  
o f  t h e  w o m a n  ( w h e t h e r  i n  m a r r i a g e  o r  i n  a  c a r  t r u n k )  i n  
b o t h  o f  t h e s e  g e n r e s  a l l o w s  u s  a n  o p p o r t u n i t y  n o t  o n l y  
t o  s e e  h o w  d i f f e r e n t  t h e y  a r e ,  b u t  a l s o  t o  s e e  h o w  
p r e c a r i o u s l y  c l o s e  t h e y  a r e  t o  e a c h  o t h e r .  I f  t h e  i n h u m a n  
c a n  " n e i g h b o r "  t h e  h u m a n ,  i t  c a n  l i k e l y  c o m e  f o r  a  v i s i t  
a s  w e l l .  
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C H A P T E R  T H R E E  
F U R T H E R  F E A T U R E S :  
T I M E  A N D  M O N E Y  
F o r . t h i s  c h a p t e r  I  w o u l d  l i k e  t o  d i s c u s s  t w o  f e a t u r e s  
s h a r e d  b y  t h e  c o m e d i e s  o f  r e m a r r i a g e  a n d  t h e  h o r r o r  
o f  t h e  o t h e r :  e c o n o m y  a n d  t i m e .  B y  e c o n o m y ,  I  s i m p l y  w a n t  
t o  r e f e r  t o  t h e  b o u n t y  a n d  p o v e r t y  o f  c h a r a c t e r s  w i t h i n  
t h e  f i l m s .  T h e s e  a r e  e q u a l l y  a t  i s s u e  w i t h  b o t h  g e n r e s  
s i n c e  n o t  e v e r y o n e  i n  t h e  g e n r e  o f  t h e  c o m e d y  o f  r e m a r r i a g e  
i s  r i c h ,  a n d  n o t  e v e r y o n e  i n  t h e  h o r r o r  o f  t h e  o t h e r  i s  
p o o r ,  a n d  i n  b o t h  c a s e s  t h e  i s s u e  o f  l a r g e s s e  i s  i m p o r t a n t  
t o  u n d e r s t a n d i n g  t h e  p r o b l e m s  t h a t  c h a r a c t e r s  h a v e  i n  
d e a l i n g  w i t h  t h e i r  i d e a l s .  L i k e w i s e ,  t h e  q u e s t i o n  o f  t i m e  
w i l l  b e  i m p o r t a n t  a n d  c o m p l i c a t e d .  B y  t i m e  I  m e a n  h o w  
m u c h  t i m e  c h a r a c t e r s  h a v e  t o  w o r k  o u t  t h e i r  p r o b l e m s ;  a g a i n ,  
t h e  c h a r a c t e r s  i n  t h e  c o m e d i e s  o f  r e m a r r i a g e  a r e  n o t  
n e c e s s a r i l y  w a l k i n g  a r o u n d  w i t h  t i m e  o n  t h e i r  h a n d s  a n d  
t h e  c h a r a c t e r s  i n  t h e  h o r r o r  o f  t h e  o t h e r  g e n r e  a r e  n o t  
a l w a y s  o n  t h e  r u n .  
I  d o n ' t  w a n t  t o  t a l k  a b o u t  e c o n o m y  i n  t h e  p o l i t i c a l  
s e n s e ,  a l t h o u g h  t h a t  s e n s e  i s  c e r t a i n l y  t h e r e .  S o m e  p e o p l e  
h a v e  m o n e y  a n d  o t h e r s  d o n ' t ,  a n d  I ' m  n o t  s u r e  t h a t  m o v i e s  
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h a v e  a  l o t  t o  d o  w i t h  a n y  o f  t h a t .  I t  h a s  a  l o t  t o  d o  
w i t h  p e o p l e  i n  t h e s e  m o v i e s ,  t h o u g h ,  i n  t h e  k i n d s  o f  f r e e d o m  
a n d  c h o i c e s  t h a t  t h e y  h a v e .  
M o s t  o f  t h e  p e o p l e  i n  t h e  c o m e d i e s  o f  r e m a r r i a g e  h a v e  
l o t s  o f  m o n e y .  T h i s  i s  p a r t  o f  t h e  w o r l d  t h a t  t h e y  l i v e  
i n ,  a n d  i t  i s  p a r t  o f  t h e  r e a s o n  w h y  t h e y  a r e  c o m e d i e s .  
T h e y  a r e  r a r e l y  s t r u c k  b y  t h e  t r a g e d i e s  o f  p o v e r t y  ( a l t h o u g h  
n o t  n e v e r ,  a s  I  w i l l  g e t  t o  l a t e r ) .  P e o p l e  w i t h  m o n e y  
a r e  o f t e n  p r e y  t o  p e o p l e  w i t h o u t ,  a s  i s  H e n r y  F o n d a  i n  
L a d y  E v e .  H e  a n d  h i s  f a t h e r  a r e  n o u v e a u  r i c h e ,  h o w e v e r ,  
a n d  t h e i r  p o s s e s s i o n  o f  m o n e y  h a s  t a k e n  t h e m  f r o m  o n e  s t a t u s  
t o  a n o t h e r ,  f r o m  n o t - r i c h  t o  r i c h .  I t  h a s  a l s o  p u t  t h e m  
i n  t h e  p e c u l i a r  p o s i t i o n  o f  n o t  k n o w i n g  t h e  w o r t h  o f  m o n e y ,  
o r  r a t h e r ,  i t  h a s  p u t  t h e m  i n  t h e  p o s i t i o n  o f  n o t  v a l u i n g  
i t  a b o v e  e v e r y t h i n g  e l s e .  M o n e y  h a s  a l l o w e d  F o n d a  t o  b e  
a b l e  t o  s t u d y  s n a k e s  w i t h  t h e  a b s o r p t i o n  o f  s o m e o n e  w h o  
d o e s  n o t  h a v e  t o  w o r r y  a b o u t  a n y t h i n g  e l s e .  I t  h a s  a l l o w e d  
h i s  f a t h e r  t o  e n j o y  s o c i e t y  a n d  t o  v a l u e  p e o p l e  a b o v e  
e v e r y t h i n g  e l s e ,  a s  i n  t h e  b i g  p a r t i e s  h e  g i v e s  a n d  a s  
w i t h  h i s  w i l l i n g n e s s  t o  h a n d  o v e r  a  g e n e r o u s  d i v o r c e  
s e t t l e m e n t  t o  J e a n / E v e .  M o n e y  h a s  p u t  E l l i e  i n  I t  H a p p e n e d  
i n  t h e  p o s i t i o n  o f  o n e  w h o  d o e s  n o t  k n o w  i t s  v a l u e .  R a t h e r  
t h a n  s a v e  h e r  m o n e y ,  s h e  w o u l d  b u y  c h o c o l a t e s  u n t i l  s h e  
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is stopped by Peter. She is not aware of the privileges 
that money has given her until she is thrown out of the 
showers at the motor court. And, of course, there is Susan 
Vance (in Baby) who is so unaware of the value of money 
that she thinks nothing of committing all kinds of reckless 
acts that would cost anybody else a mint to get out of. 
But then part of the point of this activity in these films 
in this genre is that the characters learn what is of real 
value to them; at the same time, they can afford to make 
that discovery. 
In the films of the horror of the other, people are 
not really rich; they are middle-class, which means that 
their money provides them with comfort. That comfort is 
a thing they are unaware of until they nearly lose their 
lives. They are confronted with the necessities of 
survival. In Texas the only people we see of significant 
wealth are the group of teen-agers who seem to be ambling 
through the south in their van. They can afford gas and 
food and probably whatever else they might need. These 
things are, of course, stripped from them, along with their 
lives. In Last House the suburban parents live comfortably, 
away from the cares of city life, and they concern 
themselves with fixing things around the house and throwing 
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a birthday party for their only daughter. Their "wealth 11 
is a simple-minded kind of complacency that seeks to get 
what's coming to them and to be left alone by the outside 
world. The middle-class family that hides in the basement 
in Night is perpetually confused. Their comfort is 
destroyed and they are forced to live with people they 
don't like and in a situation they don't understand. Their 
attempts to cope are constantly in conflict with each other; 
Harry, the husband and father, wants the power over the 
situation and is frustrated at every turn by his errors; 
his wife, Helen, is torn between supporting him and 
realizing his foolishness. In all of these cases, money 
equals comfort and value is misplaced. Characters aren't 
really aware of what they have, and when they lose it, 
they find it never made any difference anyway, compared 
to the dangers they face. 
Wealth--even in its most liberal sense--is not the 
only value at work in the comedy of remarriage. Jimmy 
stewart in Philadelphia is too proud to take charity from 
Katherine Hepburn, even though she offers her gift of a 
free cottage with good intentions. He is more insulted 
by her assumption of royal grace; his democratic ideals 
won't stand for it, even if he has to suffer. Jean/Eve 
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in Lady Eve understands the sucker-value of a dollar, 
understands that people don't realize what it's worth to 
them, that even if they know they are being cheated they 
will pay up rather than be counted stupid. She has her 
pride too, though, because she is a professional who knows 
what worth is worth. Likewise, Peter in It Happened is 
aware of the value of money and peoples' stupidity with 
it. His pride is in knowing what he is owed, and when 
he collects his money from Ellie's father, he takes only 
what is owed him and nothing else. In all of these cases, 
pride is more important than money; these characters know 
their own value. But then again, there is money practically 
lying on the ground for them (notice Peter's collect 
messages to his ex-boss). 
For the poorer characters in the horror of the other 
genre poverty is a condition that has warped them in some 
way. The poor in Last House are criminals; unlike Eve/Jean, 
they prey upon those that have more money not only for 
sport but for spite. For them, the other is a shell. 
This is true for the slaughterhouse family in Texas; humans 
are just another kind of meat, and like Alfred Packer, 
they have a special taste for it. The exception here is 
Ben in Night whose working-class poverty has made him 
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more resourceful. In fact, he is closer to the characters 
in the remarriage genre in this respect. It is only in 
the fate of things that he is killed by mistake; as a 
character in this genre, his resourcefulness is just a 
way of delaying the inevitable. 
Time acts as a constraint in film. For one thing, 
the film has to be of a decent length for it to be enjoyed 
(three to six hour epics fall into another category 
entirely), and so the activity in the narrative must be 
constructed in an orderly manner. Likewise, the activity 
must be coherent for the characters in the narrative since 
they have to accomplish certain tasks before the end of 
the picture. A certain degree of temporal flexibility 
is allowed for certain films; 2001: A Space Odyssey (1968) 
can afford to go slow because of its emphasis on the visual 
panorama, and a thriller relies upon suspense for its impact 
and so time is given the kind of flexibility we rarely 
see in real life. 
Time can be valued in the same way that money can 
be valued for characters in the comedies of remarriage. 
Hepburn in Philadelphia is unaware of time in the sense 
that time is made for her. Her wealth gives her an enormous 
amount of time to do nothing, if she so desires. In fact, 
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however, time is a problem for her because she is scheduled 
to be married. During the course of the film, which covers 
the two days of her wedding (before and during), she is 
made aware of her future, and the possibility that her 
time might be wasted. I think we can see this more clearly 
if we just compare the earlier events of the film with 
the last ten minutes; whereas she is unaware at first, 
she is gradually made to understand her past and what will 
happen to her in the future. When she marries Dexter, 
the long plans and preparation for her wedding are thrown 
into a cocked hat, and she rushes through her real wedding; 
the decision of a moment changes the course of her future. 
Gable and Colbert in It Happened are in a race, of sorts; 
they are trying to get to New York where her husband is, 
but the two moments of her past and future are interrupted 
by the events of the film, which are extended by and on 
the road, where she will get to know Gable. This part 
of the film is almost leisurely since these events are 
so special that time is needed to invite our watching them. 
The events which occur in Adam's Rib are so important that 
the world within the film is invited to watch the spectacle 
of divorce. Here again, time is made for our perusal of 
events which are of such great importance; not just the 
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divorce in progress, but the progress of the relationship 
between Tracy and Hepburn. In all of these cases, time 
is made, made for the spectacle of human events. 
Characters in the genre of the horror of the other 
rarely have time for leisure. In fact, their leisure is 
generally what leads them to the brink of disaster. The 
young men and women who are traveling around the South 
in Texas are wandering around until they eventually find 
themselves in trouble; vacation equals danger, time is 
not spent productively. And what happens is that they 
cannot return and start over again; they do not have time 
to learn. The suburban family of Last House feel they 
have earned their leisure, but they eventually find out 
that their pursuit of security has cost them their daughter. 
The characters in Night were driving around on a Sunday, 
far from home, when disaster struck them. Leisure time 
is vulnerability time. 
It is a curious feature of the horror film, as stephen 
King pointed out in his book Danse Macabre, that it is 
incredibly moral, conservatively moral, and so one can•t 
help but recognize that characters who are victimized in 
these films are really being punished for their 
transgression. I think that characters in the horror of 
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the other genre are being punished for the transgression 
of misunderstanding value (while the characters in the 
comedies of remarriage are given another chance), but it 
is still not so simple as that. One thing that this genre 
shows us is that punishment is not just, that there are 
no favorites; everyone pays the price whether they ought 
to or not. Ultimately, there is no satisfaction derived 
from any of the proceedings; regardless whether anyone 
has really learned the true value of their lives, they 
have no opportunity to profit from their new knowledge. 
If there are characters of leisure in the comedies 
of remarriage, there are also characters of intensity, 
who move along with the swiftness of lost time. Susan 
Vance in Baby is a character who is constantly on the move, 
restless and impatient. The speed with which she moves 
through the film hardly gives us time to register if she 
herself even knows what she is doing. Is she seducing 
Cary Grant? Or is she just trying to make life difficult 
for him? Whatever the answer, the characteristic of 
intensity that her personality exhibits is certainly a 
modern quality; she rushes headlong and trusts to her wits 
to help her survive. Of course all of her money, beauty, 
and intelligence helps. A similar intensity is present 
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in His Girl Friday, but where Susan has so many cushions 
around her, Hildy has the confidence of a professional 
to support her. One can say this about Jean/Eve as well 
in Lady Eve. The intensity of her words rushing out 
confuses the suckers; her confidence allows her to take 
control where they won't or can't. Intensity for these 
characters allows them control of the situation. 
This is not the case for characters in the genre of 
the horror of the other. Intensity is always beyond their 
grasp; they are put in the position of reacting to 
everything around them. And intensity can be deceptive. 
In Night the dead are slow, lumbering creatures, but the 
intensity of their presence lies in their relentlessness. 
They don't stop for anybody. This increases the intensity 
of the victims who, although they can be quicker, are 
aimless in direction. They can move fast, but they don't 
have anyplace to go. This is true of the monsters/criminals 
in Last House. They are slow-witted, but relentless, and 
they master the situation because they know what they want, 
and the people they victimize are unaware of their choices 
(escape? attack? call the police?). The most startling 
image of this intensity occurs in Texas when Leatherface 
chases the woman around his house. He is slow and lumbering 
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and he keeps falling over his chainsaw; she is quick, but 
she doesn't know where to go. And this image of relentless, 
but lumbering, intensity is extended over a period of thirty 
minutes. 
The problem for characters in the genre of the horror 
of the other is that their options are far too limited 
and their resources are far too scarce. Consequently, 
the possibility of their acknowledging the world is no 
guarantee for them, no comfort. I bring this up as an 
issue because of Cavell's description of skepticism and 
film. In The World Viewed Cavell describes the film image, 
in general, as "a moving image of skepticism"; this being 
the case, there is then a barrier between ourselves and 
the screen; the film is "present to us while we are not 
present to it," and so any acknowledgment of what is 
happening on the screen is like a heuristic leap--I 
acknowledge what is happening even though I know that what 
is happening really isn't happening. Cavell describes 
the situation of the theatre-goer in "The Avoidance of 
Love," where the spectator watches Othello murdering 
Desdemona but does not act: "What, if anything, do I do? 
I do nothing; that is a certainty fixed forever." This 
is because the act of theatre is understood as theatre 
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and not as real life. Likewise with film; the actions 
on the screen are happening, but they are not happening. 
What happens to us is that we understand the situation 
and act accordingly. 
But what about the horror film? What is the situation 
here when I am asked to view scenes of unspeakable horror? 
Acknowledging the screen-as-barrier and acknowledging the 
human other may be analagous and analagously healthy 
gestures in the comedy of remarriage. But the analogy 
seems to break down in the horror of the other genre. 
In the latter genre, 11 action at a distance 11 is de rigueur; 
you don't want to cross that line lest you be victimized 
beyond desiring. Some peoples' sensibilities are structured 
so that they wouldn't want to watch these films; I can 
hardly blame them. What is true for one genre might not 
be true for another. 
You can't really live the life of the other, but then 
you wouldn't want to. In the comedy of remarriage the 
question of the other's life at the expense of your own 
doesn't arise, which is what the comedy of remarriage is 
all about, finding yourself and finding yourself with the 
other. But in the genre of the horror of the other, even 
acknowledgment is a tricky thing. Acknowledgment is 
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actually a forced process, where people are violently torn 
from their absorption and forced into a world of terror. 
And enlightenment has no assurances; to awaken into a state 
of survival does not guarantee you the luxury of 
appreciating your position--in fact many people in this 
genre are cut down before even a few minutes have lapsed: 
characters in Night die without even understanding why 
or how the dead came back to life; the young women in Last 
House, after having arrived at a stage between adolescence 
and maturity, are mauled and murdered because of that 
maturity, when their killers recognize their physical over 
their spiritual maturity; and Sally Hardesty in Texas never 
arrives at a point of understanding who or what her 
assailants are about, and her friends are cut down without 
warning. 
The issue of victimization is one that Cavell 
approaches in the chapter on His Girl Friday in Pursuits. 
"Victimization constitutes an interpretation of the 
passiveness of viewing ••• This proposes a mythology, in 
a word, of the seductiveness of film; of art, therefore, 
to the extent that film is art." This seduction has far 
more radical consequences in a genre of horror than it 
does in a genre of comedy, but Cavell goes further: 
56 
"The point of the myth is that our condition as passive, 
as victim, might damn us or save us, might darken or 
illuminate us, depending on whether we are impassive or 
receptive to the experience offered us, closed or open 
to it" (Pursuits, 185). The characters in the genre of 
the horror of the other have little time, however, to be 
open to much; while they may be passive as victims, they 
are certainly active in their fear of what is happening 
to them. 
The discourse at work between these two genres, what 
I have been calling the good and the bad sides of the myth, 
is a discourse on the effability of the world, or rather 
what we are able, or allowed, to know about the world and 
about ourselves. There are the seeds of the one in the 
other on this account. Part of the victimization of 
characters in the horror of the other is due to their lack 
of receptivity to what is happening; when Pam and Kirk 
in Texas enter the slaughterhouse family's home, they are 
ignoring all kinds of danger signals; when the two girls 
in Last House attempt to buy dope from the criminals, they 
are certainly entering a twilight world of uncertain laws; 
when Johnny is killed by one of the dead in Night it is 
because he is goofing off and not paying attention to the 
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danger he is in. But of course in each of these cases 
they could hardly be expected to believe that someone would 
try to kill them, and in their case, as it is with 
characters in the comedies of remarriage, we can hardly 
blame them for their mistakes. In a world without second 
chances blame hardly matters anyway. 
I think that Cavell would encourage the pursuit of 
this discourse, the discourse of the good and bad sides 
of film within and across genres, if only because he refers 
to the possibility so often. Something that I would like 
to pursue in my next chapter is the ugliness he refers 
to in the chapter on His Girl Friday in Pursuits where 
he writes: 
[T]here is, in each of the others [remarriage 
comedies] some glimpse of an ugliness in the 
world outside, within which, or surrounded by 
which, the actions we witness take place. In 
particular, a glimpse of the failure of 
civilization to, let me say, make human beings 
civil. Each shows a world in which beings view 
each other as objects of entertainment and 
scandal, as unequal to themselves, and would 
exclude others from civilization, treating them 
with civilized ugliness ••• or they show beings 
whose weirdness suggests that civilization has 
been unable to recruit them as equal to itself, 
who cannot be imagined to survive outside the 
particular environment that knows them ••• or 
they show worlds in which lawlessness and order 
as a whole are explicitly in struggle ••• 
(Pursuits, 182-3) 
I think Cavell is talking about civilized manners in this 
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section, but in reading it outside the examples he gives, 
it strikes me that he could also be talking about the 
characters in the horror of the other. The slaughterhouse 
family, too, is excluded from others and treated with 
civilized ugliness by the young men and woman in the van. 
Civilization has been unable to recruit them because of 
their 11 Weirdness. 11 And lawlessness and order are in 
struggle in their world. Perhaps what distinguishes the 
horror of the other genre from a 11 dark 11 remarriage comedy 
like His Girl Friday is that in the former there is no 
11 higher power 11 assuring the triumph of a comic order over 
everday lawlessness. Lawlessness is the order of the day, 
everyday, everynight. This is dark indeed. 
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CHAPTER FOUR 
THE FORMS OF GENERIC ADDRESS: 
OF "GAGS"AND "KILLS" 
At this point I would like to return to Neale and 
his explanation of narrative address and the role it serves 
as a component of generic discourse; I would also like 
to raise the concept of "eternal return" as an aspect of 
pleasure in the viewing of these films. My purpose in 
comparing the two genres is to arrive at a position where 
I can relate them on adjacent planes in the field of generic 
discourse that Cavell describes in his writing on genre. 
However, if they relate, it is also possible that they 
contain hidden features; in other words, the seeds of the 
one may be present in the other. My quotation from Cavell 
in the last chapter on the ugliness present in comedies 
of remarriage suggests as much. 
The first thing I would like to focus on is the 
narrative address of comedy and horror. I think that this 
is important to our understanding of the films because, 
on the one hand, our responses are drastically different 
(the difference between a scream and a laugh), but on the 
other hand our situation is much the same (the similarity 
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of a scream and a laugh). There are often elements of 
comedy in horror films. (See Return of the Living Dead 
(1985), which escalates the horror to the point where the 
only appropriate response is laughter; not the laughter 
of joy, however, but the laughter of helplessness.) It 
is also a component of comedy that it presents horrifying 
resolutions for a comic affect, as in most of the silent 
comedy films of Buster Keaton and Laurel and Hardy. (A 
recent example might be 1941 (1979) which escalates 
destruction for comic affect; it is again the laughter 
of helplessness that nothing can go right, but there seems 
to be joy in its lack of inhibitions.) 
A mode of narrative address that both comedy and horror 
share is suspense. I want to make it clear that the 
generic specificity of narrative address prevents me from 
making an unqualified statement that suspense is the same 
in both genres, regardless of its use. Neale describes 
the mode of address in the comedy as a form of suspense: 
"the articulating [of] two 'wants' of a narrative, 
suspend[s] the subject in other structures of affect," 
so that 
in comedy, for instance, the mode of affect is 
laughter, a release of pleasure which comes from 
a structuring of two narrative wants and pleasures 
across the point of intersection of two (or more) 
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discourses, of two (or more) discursive structures 
or regimes, together with the economy, the appro-
priateness--the wit--with which the contradictions 
and resistances generated between them are over-
come. (Neale, 29) 
What Neale is describing here is the construction of a 
"gag," and what I would like to argue is that the structure 
of a gag is similar to the structure of a "kill" in the 
horror film. What we need to decide first, however, is 
if the "wants" of the films are at all the same. 
Something that strikes me about the comedies of 
remarriage is that they move along at least two lines; 
in other words, the viewing subject has two wants, or two 
wants are provided for him or her. One want is that the 
couple who are apart will get together again. This is 
the future of the structure, and we know that by the time 
they are really together again the movie will have come 
to a close. The other want is for the movie to keep 
playing, not in the sense that it is a great movie (I'm 
not saying it isn't), but because these characters are 
so much more interesting when they are involved in conflict 
with each other. We are rather in the position of Claudette 
Colbert in It Happened One Night who is having such a great 
time with Clark Gable that she forgets he is taking her 
to join her husband in New York. In other words, these 
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characters are having such a great time with each other, 
and we are supposedly having such a great time watching 
them, that it would be hard to believe that they would 
be this happy once they have tied their domestic knots. 
Some of this is suggested in the films themselves 
when, as at the beginning of The Awful Truth when Cary 
Grant doesn't want his wife to know that he hasn't been 
in Florida. Such an aura of deception suggests that the 
continuum of domesticity is not what it should be. This 
is a perennial American trait, a sort of "Don't Fence Me 
In" kind of mentality. It shows up again in It Happened 
One Night when Colbert and Gable go back to the road on 
which they had such a good time. Maybe they will have 
to stay on the road if they are to stay together. 
In effect, there is a kind of "eternal return" taking place, 
such that experience is constantly defeating these 
characters, making them repeat their experiences all over 
again. This is, however, a comic world, and repetition 
is not necessarily a joyless activity. When characters 
in Louis Bunuel's The Discreet Charm of the Bourgeoise 
(1972) undergo repetition, they are involved in a cycle 
of comic despair; this is not necessarily true for the 
characters in the comedies of remarriage, but it is one 
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of the dangers open to them. 
Cavell hints at this problem in his chapter on It 
Happened in Pursuits. In The World Viewed Cavell has 
described.the moving picture as 11 a moving image of 
skepticism .. because 11 our normal senses are satisfied of 
reality \'lhile reality does not exist 11 (World, 188); or, 
as he says earlier in the book, 11 the reality of the 
photograph is present to me while I am not present to it 11 
(World, 23). Consequently, there is a barrier between 
the subject and the screen which "represents both inner 
and outer censoring" (Pursuits, 109), which, for Cavell, 
is 11 a framing of the problem of other minds ... 
[W]hat it censors is the man•s knowledge of the 
existence of the human being •on the other side.• 
The picture is that the existence of others is 
something of which we are unconscious, a piece 
of knowledge we repress, about which we draw 
a blank. This does violence to others, it 
separates their bodies from their souls, makes 
monsters of them. (Pursuits, 109) 
This is what Cavell calls 11 a circle of vengeance, .. and 
he suggests that the way out of it lies in the simple 
acknowledgment of the other: 11 You have to act in order 
to make things happen, night and day; and to act from within 
the world, within your connection with others, forgoing 
the wish for a place from which to view and direct your 
fate" (Pursuits, 109). In other words, comedy replaces 
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a 11 circle of vengeance" with a "circle of vigilance." 
The structure of the horror of the other thrives on 
the "circle of vengeance," but it is important to recognize 
who is doing the violence. In this genre, people's souls 
are literally separated from their bodies. And the issue 
of the eternal return is significant here because the cycle 
of violence, while it will continue beyond one death, really 
ends for each victim; he or she cannot go back--death is 
final. (It is interesting that the one film of this genre 
that has even the slightest supernatural air about it, 
Night of the Living Dead, does not really treat the dead 
as though they were supernatural beings. The reasons why 
the dead have come back are confused, possibly the result 
of cosmic radiation, but that is not the point of their 
existence. One might say in this case that, since the 
dead return, death is not really final, but the impression 
I get of these dead is that they are animated figures of 
death; their existence is really the proof of the finality 
of death because there is no longer anything human about 
them.) 
In the horror of the other genre there are again two 
wants. One is the want for knowledge, some understanding 
of what is going on. In traditional horror films, some 
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character will stand out as the man of wisdom in this 
regard; a Dr. Van Helsing, a gypsy, a priest, a 
psychiatrist, or even the madman himself will explain what 
is happening. This want is never fulfilled in the horror 
of the other; understanding is never achieved in the sense 
that narrative enigmas are explained. In Texas things 
move too quickly once they start happening; in Night there 
are authorities that could explain, but don't, even though 
the victims remain glued to radios and TV sets in an attempt 
to understand; in Last House people operate in a state 
of ignorance about each other, unaware of the dangers each 
presents to the other until it is too late. This denial 
of the want of knowledge causes problems for the viewing 
subjects. Generally the impetus for continuing to watch 
is to derive pleasure from knowledge; however, if this 
want is not fulfilled, impetus should be erased. And yet 
people will continue to watch, perhaps figuring it out 
for themselves, spellbound in darkness; even though the 
barrier still stands, they confront it, or at least endure 
it. 
Edward Lowry describes the "want" to see as "scopic 
identification." His formulation of the spectator as 
identifying with the killer is something I have trouble 
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with, but he does describe the situation of the viewer 
of scenes of violence, through Noel Carroll, as "'the 
conflict bet\.,reen attraction and repulsion,'" so that "the 
genre presents the spectacle of horror as a kind of 
forbidden scene, simultaneously desired and dreaded--a 
scene which the mechanisms of the film repress, only to 
increase the amount of psychic energy called forth when 
it is presented" (Lowry, 17). 
This description explains another want present in 
the horror of the other: not wanting it to end. I would 
say that the impetus of the viewer of this genre is to 
witness the disorder that prompts the narrative and to 
keep on viewing it. This is similar to an observation 
made by Susan Sontag in her essay "The Imagination of 
Disaster," which is actually about the science fiction 
film, but wherein she makes some observations relevant 
to the discussion here. She recognizes several pleasures 
of the science fiction disaster film, but one I would like 
to focus on is the release "from normal obligations," a 
pleasure that would seem to have a lot to do with the motif 
of survival in these films, as if endlessness and survival 
are equivalents. The movement from absorption to 
enlightenment is relevant here since characters are forced 
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to come to an awareness of their environment and their 
place in it. 
Another motif that Sontag finds is the "theme of 
dehumanization, 11 \vhich we can regard in these films as 
a matter of the struggle for life. In the science fiction 
film, dehumanization involves the struggle against becoming 
an automaton, becoming lifeless or a being without emotion. 
This is the theme of such films as Invasion of the Body 
Snatchers (1956) or I Married a Monster From Outer Space 
(1958), where characters are forced to struggle for the 
humanity they once took for granted. But unlike these 
films, in the horror of the other the struggle for humanity 
is nearly a lost cause because, in order to survive, 
characters must shed their humanity. 
In Night, for instance, characters must learn to do 
without the comfortable rituals of civilization, such as 
funerals, since the living are required to destroy the 
dead, or even without loyalty to each other, when it comes 
down to kill or be killed. In Texas they are not able 
to approach others for help, as Sally does when she hides 
out at the gas station only to find that the proprietor 
is one of the "family" that is trying to kill her, or when 
Kirk and Pam approach the house to borrow some gas and 
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are murdered instead. In Last House the suburban family 
members revert to deceit and murder to avenge the death 
of their daughter against criminals who would likely kill 
them, too. Sontag also observes that 11 the imagery in 
science fiction films is above all the emblem of an 
inadequate response," as if we are never sufficiently 
prepared for the shock of the unusual to our consciousness. 
Consequently, it is in our interests as viewers to see 
how survival is accomplished. These films, however, can 
only teach us that our survival is a questionable thing; 
for anything to survive, something must be lost, like a 
beaver in a trap, chewing off its own leg. 
Again, as with the remarriage comedies, we have a 
situation of eternal return (however modified). Though 
nothing will be the same after the monster is destroyed 
(or perhaps not really destroyed but displaced), and while 
it may be no picnic for the victims, the desire for 
spectacle, characters engaged in conflict, is satisfied. 
It is certainly no treat to see what horrors this genre 
provides, yet these are the moments which the films return 
to, and which I return to in thinking about them. 
At this point let me return to an issue I brought 
up earlier, which is the similarity in construction of 
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a "gag" and a "kill." I wish to point out that a kill 
is often as creative and complex as a gag can be. Neale 
describes two ways in which laughter as a "mode of affect" 
is produced. One is "through a 'triumph' over that \'lhich 
is represented to be resisting," and he provides the example 
of Buster Keaton, who mostly seems to be resisted by 
"reality. 11 Another way is through the triumph of what 
is resisted: 
[L)aughter here stems in particular from the 
way in which an anticipation of the inevitable 
is played across the specific temporal 
articulation of the event anticipated, from, 
precisely, the timing of the gag, joke or comic 
scene, the temporal--and logical--economy with 
which it is structured and realised, the suspense 
it embodies. (Neale, 29) 
In light of Neale's formulations, I will now read a "gag 11 
scene and a "kill" scene in order to show how the seeds 
of the one are embodied in the other. Both of my examples 
take their treatment from the second of Neale's two 
articulations. The comedy of the comedies of remarriage 
seems to be rooted in the laughter that comes from being 
conquered, conquered by love (or perhaps the enlightenment 
that comes from being in love). Likewise, the fear of 
the horror of the other comes from being conquered, 
conquered by death. 
The two examples I have in mind are about falling. 
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In The Lady Eve Eve/Jean follows Charles to Connecticut 
where she impersonates an English noblewoman. She has 
not changed her appearance the slightest. When Charles 
first sees her, he cannot believe his eyes. The humor 
of the situation derives from his suspension bet\veen memory 
and denial. And he falls, over and over again. He falls 
over furniture and he falls in love. The articulation 
here is that he has been won over by what he has 
resisted--again. He cannot resist enough. Cavell 
interprets this situation as involving 
his intellectual denial of [her] sameness [which] 
accordingly lets him spiritually carve her in 
half, taking the good without the bad, the lady 
without the woman, the ideal without the 
reality, the richer without the poorer. He 
will be punished for this. (Pursuits, 61) 
He is separating her, as Cavell has said elsewhere; he 
separates her body from her soul, he makes a monster of 
her; and this is a literal transformation because she does 
become monstrous in her attempt to "get back at" him. 
This is more than humorous because we know Charles 
is wrong, that he shouldn't have dumped her the first time, 
and that he shouldn't be trying to marry a woman just 
because she looks like the one he loved before. He is 
wrong; and his falling just shows him to be the fool that 
he is. 
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Midway through The Texas Chainsaw Massacre, after 
the young men and women who are wandering around the South 
find the childhood home of one of them, they do some more 
wandering and find a house which is only a stone's throw 
from where they parked the van. Pam and Kirk head for 
the house to see if they can get some gas. While Pam isn't 
looking, Kirk is grabbed and pulled into the interior. 
Eventually, Pam enters the house, as she inevitably must, 
as we know she must, even though we know she shouldn't. 
She enters a room and trips. She falls. In the room are 
bones of all kinds, bones that make up chairs scattered 
around the floor and mobiles that dangle from the ceiling. 
There is a chicken in a birdcage. Leatherface enters and 
scoops her up. He hangs her from a meathook and proceeds 
to carve up her friend with a chainsaw, separating his 
soul from his body, as she watches. 
The structure here is similar to the one in The Lady 
Eve. The positioning of suspense, the knowledge of right 
and wrong behavior, the expression of the monstrous. It 
is difficult to get a fix on Leatherface as a character 
if only because he seems so inhuman. At this point of 
the film, we see little of that. But later on, after he 
has chased Sally around the woods, having destroyed the 
72 
front door and gotten yelled at for it by his brother, 
we see him cowering in shame. He is like a child, 
overenthusiastic with his toys. In his child's innocence, 
he has committed the same crime that Charles has, 
separating the woman's soul from her body, although in 
a more literal than figurative sense, but there is a 
figurative level at work here too. Leatherface does not 
see humans as people; he is behind that barrier, a barrier 
emphasized by his mask of human skin. Humans are meat, 
a commodity that he is familiar with. Although we can 
hardly feel sympathy for him, we can judge him, the way 
we do Charles, as someone who is committing an ontological 
fault. He is in a process of forgetting all that is human, 
a fact that is again suggested by his mask and butcher's 
apron. 
Amazingly enough, the articulation of the mode of 
affect in both of these cases is similar. I repeat Neale 
here: "Laughter sterns in particular from the way in which 
an anticipation of the inevitable is played across the 
specific temporal articulation of the event anticipated" 
(Neale, 29). Likewise, fear stems from this same source. 
In both films, the scene is played with the kind of 
abruptness reserved for shock: we do not see the sofa that 
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Charles falls over, we do not see the table he trips over, 
and falls over the curtain off-screen; it is only when 
he is wearing his last dinner jacket that we are allowed 
to see the mess he gets himself into, thereby fulfilling 
any expectations we had left. This process occurs in Texas 
also: each death of the members of the group is a shock, 
with Leatherface coming out of nowhere until his final 
pursuit of Sally where we are finally allowed to witness 
an 11 escape 11 ; since she is the last, there is nothing left 
for us to anticipate, and we witness her subsequent torture 
in magnified detail. 
I have approached this genre comparison from a 
perspective that I think Cavell would not have adopted 
in his pursuit of ideals as I have previously described 
it. Cavell's approach is based on his own particular 
experiences and study, and they have been worthy and 
valuable and certainly worth writing about; otherwise, 
I would not be writing about him. But my experiences and 
my study have been very different from his, and they have 
taken me in a different direction. I do not find 
acknowledgment to be an easily lived experience, however 
poetic it might be to read and write about. The life I 
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live is not one in which choices are easily made, if they 
are even made at all. And so the acknowledgment of the 
other, inside and outside myself, doesn•t always seem to 
be enough, or at least it doesn•t seem to be the key that 
Cavell thinks it is; the condition of my life and the 
options available to me rarely seem to connect. In a way, 
that is the problem that I have with the writing he has 
done. 
What has this comparison accomplished? I might say 
that what I have tried to do is enter the field of generic 
discourse that is available to me, that I have sought to 
map the field of relationships rather than stage a debate 
of opposites. Cavell 1 s position strikes me as one of 
confrontation with skepticism, as though he were working 
himself through the pits of hell and into enlightenment. 
His concern with skepticism strikes me as a personal concern 
that he feels it necessary to confront. But the problem 
that I see with it is the problem of all doctrinaire 
approaches in philosophy (a problem but, of course, one 
of its impetuses)--that it attempts to find a solution 
to a problem of mind. It may sound cynical (perhaps 
regressive) to say that there are no solutions to problems, 
but my experience has taught me that when people have 
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problems of mind, they tend to construct elaborate 
justifications or patterns or mythological structures. 
This may be considered a neurotic behavior, but as creative 
individuals such as Jean Genet, William s. Burroughs, the 
Goncourt Brothers, Edgar Allan Poe, and many others have 
demonstrated, it is also a major part of what we call 
artistic behavior. It may be marginal behavior, but it 
hardly befits us to ignore it. 
I wrote earlier about Cavell's view of the 
"fabrication of ideals" in Chapter Two of this essay. I 
don't know if we need to describe this activity as "the 
rejection of the human condition of knowledge and action 
and the substitution of fantasy.'' It seems to me that 
the human condition of knowledge and action can only be 
materialized in a state of fantasy, because it is only 
by telling ourselves, or convincing others, that we can 
get anything done. And I don't see that Cavell's 
discoveries in philosophy are anything more or less than 
that. To speak of the enlightenment of the individual, 
as awakening from a work-world and having the world announce 
itself to him or her, is to speak of an individual who 
has gone beyond the pale of the ordinary, though Cavell 
would probably describe it as a matter of "recovering" 
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the ordinary, remarrying it. But beside Cavell's "quest 
of the ordinary" there is also the "quest of the 
extraordinary" which accounts for much of what happens 
to us. To acknowledge our desires, however extraordinary, 
is just as important a task as to acknowledge the world; 
perhaps our desires are the world. 
I think Cavell might still ask me what on earth 
prompted me to even make such a comparison between comedy 
and horror; why would I want even to attempt to see such 
a thing? My only answer is that I am seeing things 
differently, not prompted by desire but by inevitability. 
Something that concerns me is why Cavell would see only 
the things he sees, but I know this is not true; he himself 
has led me in this direction. In his lecture, "The 
Fantastic of Philosophy," Cavell comments that "the capacity 
to let fact and fantasy interpret one another is the basis 
at once of the soul's sickness and of its health" 
("Fantastic," 188). If this is true, then it is incumbent 
on me to approach that fantasy which makes the soul sick. 
Upon arrival, I have found that neither fact nor fantasy 
provide any guarantee of health. This may be horrifying, 
but it is closer to what I see; and in any case, it would 
seem to be a vision which is beyond my grasp to control. 
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